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all our friends. 
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Hi there! 


And welcome to the premiere UPTOWN issue of the YAK. This is also the first issue of UPTOWN s ninth year! 
Things have been pretty hectic lately for some of the UPTOWN staff members, with work on this issue 
coinciding with the wrapping up of the forthcoming DAYS OF WILD. The book and accompanying CD-ROM 
are already in production and should be ready within a couple of weeks. Copies will immediately be mailed 
out to all who have pre-ordered! 


This issue of UPTOWN includes a closer look at the Batman album, a somewhat overlooked and underrated 
project in the Prince/4* body of work (And Where Is The Batman. Another article, We Need U 2 Rap, 
examines *$"'s approach to rap and how he has incorporated this into his work. Talk 2 Me focuses on the 
interviews % has given since September 1999. The article Do Me, Baby deals with cover versions of songs 
by Prince/*#* performed by other artists. 


As always, the News section contains the latest news and details about all major and minor events since 
the last UPTOWN was published. There has been a great deal of speculation in the "4 community" as to 
whether F has given up on Rave Un2 The Joy Fantastic or if he is still committed to the album, viewing 
it as a long-term project. The News section includes a feature, Rave Un2 The Future, that sheds some new 
light on this discussion. We decided to omit the "Questions & Answers" section this time as most of the 
questions we get are "technical" in nature, such as “how сап І order DAYS OF WILD?". Perhaps that means 
that most readers get their questions answered by reading our articles? 


In addition to our recent "recruits," Alex Hahn and Gavin McLaughlin, we're proud to announce that Eric 
Benchimol, Canada, has joined the UPTOWN staff as a contributing editor. We welcome Eric onboard! 


UPTOWN #42 will be out in May. Issue #43 is planned to follow in June/July, despite the fact that our normal 
schedule is: January 31st — March 31st — May 31st — September 30th — November 30th. However, as 
reported in previous issues of UPTOWN, we took an extended break between #40 and #41 to focus on 
finishing DAYS OF WILD. We'll be back on schedule with #44, which will be out by September 30th. Until 
the next time, enjoy this issue! 


rä — 
Cover phoi by Gary Hersham, Рибата сари pwen 
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Rave Un2 The Year 2000 TV special 

A *t* concert entitled Rave Un? The Year 2000 was broad- 
cast as an iN Demand pay-per-view US TV special on New Year's 
Eve. The show went into about 56,000 homes. It was re-broad- 


cast by VH-1 on March 4th 2000 and 4° is planning a re-edited | 


home video release. 

«$s concert footage was filmed on December 18th 1999 at 
Paisley Park, while the performance by The Time was shot the 
day before. The Time's concert saw them going through a set of 
their most well-known songs. # came out from backstage to 
sing with Morris Day on "Cool." At another point, George Clinton 
walked on from the side of the stage and pretended to be con- 
fused. DJ Brother Jules kept encouraging the audience to make 
a great deal of noise and act like it were New Year's Eve. There 
was a VIP section in the Soundstage, with sofas for some celeb- 
rities, including Ananda Lewis, Q-Tip, and George Clinton. Fol- 
lowing The Time's set, the cameras were put away and there was 
a set change. 

At around 11:30 pm, Larry Graham took the stage with The 
NPG and played "Free" and “The Jam," before * joined them 
for "Come On." The NPG Hornz played with them, and Clinton, 
Maceo Parker, Jerry Martini, and Cynthia Robinson quested 
onstage. Clinton did some rapping and they proceeded with 
"Thank You (Falettinme Be Mice Elf Agin)” and “I Want To Take 
You Higher.” “We're just fooling around tonight, come back to- 
morrow for the real show," t" said at one point, It was over at 
1:30 am. 

The next day, ‘ filmed his performance for the Rave Un2 The 
Year 2000 TV special. The concert was announced on the Love 
4 One Another website. Fans started lining up outside Paisley 
Park in the afternoon, expecting to be let in at 9:00 pm, when 
100 tickets would be sold. Fans had envelopes stuffed with $100 
to be given to charity as the price of admission as stated on Love 
4 One Another. It was very cold, with a temperature of about 15 
degrees below zero (-15? C) with the wind chill factor. Tickets to 
the show had been auctioned by VH-1, with some purchasers 
paying up to $2,000 for a pair of tickets. Many took turns stand- 
ing in line while their friends warmed up in cars. Some had stood 
in the cold for seven hours when they were finally let in at 11:30 


| pm. By then, many had already given up and left. Only approxi- 


mately 40 to 50 fans were let in, leaving many disappointed 


_ when they were told to go home. 


"s band was the same as previously. They were augment- 
ed by a three-piece NPG Hornz horn section. A female and male 
dancer were also present throughout the show. A giant symbol 
was in the back of the stage. The two keyboards were to the left 
with a sideways heart. The drum set was to the right of the stage, 
with a cage around the front of the set. There were two large vid- 
eo screens. The walls were covered with drapes that were lit in 
differant colours. 

The show started at 11:45 pm with a video montage set to 
the music of an extended “Sign O' The Times.” The montage 
detailed major events of the 20th Century, with the video often 
coinciding with the lyrics of the song. % then came out and burst 
into "Let's Go Crazy." It was followed by "She's Always In My 
Hair" and “U Got The Look." They started the intro to "Kiss," but 
% suddenly left the stage. He returned to inform the audience 


that they were having technical difficulties. Music was played 
over the PA for about 20 minutes before $ announced “rewind!” | 


and restarted the show. He played the same three numbers and 
continued with “Kiss.” Then security cleared a lane in the crowd 


| and the first guest of the evening, Lenny Kravitz, made his way 


to the stage. He joined ** and The NPG for two of his numbers: 
his cover of Guess Who's "American Woman" and “Fly Away" 
(both from 5, 1998). Kravitz and “* engaged in a great deal of 


guitar jamming. Kravitz's set ended at 1:00 am and a short break | 


followed. 

After a 15-minute pause, *?* returned to the stage for “Gett 
Off,” for which he was joined by Rosie Gaines and Maceo Park- 
er. They played both the normal version of *Gett Off" and the 
“Houstyle” version. Ф played a small percussion set-up that was 
brought out for him. This was followed by "Talkin' Loud And 
Sayin’ Nothing.” The next portion of the show was Larry Gra- 
ham's set of Sly and The Family Stone and Graham Central Sta- 


tion numbers: "Everyday People," "I Want To Take You Higher,” 
“Thank You (Falettinme Be Mice Elf Agin).” The show progressed 
with a long intro to “Purple Rain.” The two dancers stole the 
show as they toyed with the beams from the laser. ® played a 
full-length version of "Purple Rain" with purple feathers falling 
from the ceiling. The Sounds of Blackness choir came out to join 
The NPG for “The Christ.” It was followed by a take on Jimi 
Hendrix's “Red House,” with Maceo Parker adding saxophone. “f 
called for Johnny Lang to come out, but he didn't join them 
onstage until the very end of the show. Next, *t* was carried to 
his piano, which was positioned in the middle of the crowd. He 
performed “Nothing Compares 2 U” as a duet with Rosie Gaines. 
This led into “Take Me With U"/" Raspberry Beret,” which finished 
around 2:45 am. 

Following a short break, the show continued. <¥* played key- 
boards and a drum machine for the “Hypno Paradiso" intro to 
“Baby, I'm А 5(аг°/*1999" medley. Gaines joined the band for 
this segment. There was a countdown before 1999," the inten- 
tion being that the song would be broadcast at midnight on New 
Year's Eve. A number of VIPs in the audience, including Jimmy 
Jam, George Clinton, and Ananda Lewis, were led to the stage 
and dance during “1999.” The song finished with fireworks. It 
was around 3:10 am and many believed that the show was over. 


X However, after another break, George Clinton took the stage for 
| amini-set. He was joined by most of The NPG, including “f on 
bass. Clinton did a medley of his songs. t" then proceeded with 


"The Undertaker" set to the "Groove On" beat, before continuing 
with "Release Yourself" and “Alphabet St.". The band members 
were dancing and seemed to be having a great time. Then F 
told the audience that he had to give them something funky, 
which tumed out to be “The Greatest Romance Ever Sold.” This 
led into "Baby Knows," with guest appearances by Parker and 
young Minneapolis guitarist Johnny Lang, who borrowed Mike 
Scott's quitar. # and Lang got into a quitar “battle.” The show 
was finally over at 4:00 am. 

The show was broadcast on New Year's Eve as Rave Un2 The 
Year 2000. The two-hour show began with a six-minute Rave 
Wn? The Joy Fantastic promotional video, followed by a video 
montage set to “Sign O' The Times." The first portion of the show 
featured “Let's Go Crazy,” “She's Always In My Hair,” “U Got The 
Look,” and “Kiss.” This was followed by two Time numbers, 
“Jungle Love" and “The Bird," and two songs with Lenny Kravitz 
(with ® playing guitar), "American Woman" and "Fly Away." The 
show continued with “Gett Off" and “Gett Off (Houstyle)," with 
Rosie Gaines and Maceo Parker questing onstage. Parker also 
played on "Talkin" Loud And Sayin’ Nothing." A three-song set 
by Larry Graham's set was next. *t* then continued with "Purple 
Rain," “The Christ” (with The Sounds Of Blackness), "Red House" 
(with Parker), “Nothing Compares 2 U" (with Gaines), “Take Me 
With U," "Raspberry Beret,” “The Greatest Romance Ever Sold," 
"Baby Knows," "Hypno Paradiso," "Baby, I'm A Star,” and 


“One Song" 

On New Year's Eve, " released a song called "One Song" 
on his Love 4 One Another website. At Ihe same lime, all other 
content was removed from the website. 

"One Song" is preceded by six minutes of sermonising from 
$“, His speech has as its general theme the notion that mankind 
is creating artificial barriers between itself and God, with much 
of popular culture working to fill the void left by the absence of 
God from our lives. * begins by invoking the year 1999, stating 
that "the illusion continues," and then posing the question of 
when the illusion will end. Rather than explain what "illusion" he 
is referring to, ‘f seems to point out the by-products of that illu- 
sion. Much like the song “Sign O' The Times,” *% lists all sorts 
of “unnatural disasters," such as “train crashes, shootings [and] 
nuclear accidents" that plague our world. In “Sign O' The Times," 
he points to the disasters and misplaced priorities that exist in 
our world, suggesting that they are all signs of how our society is 
out of killer. He doesn't attempt to say why things are as they 
are or what we can do to actually improve the world as a whole. 
In contrast, the “One Song” speech explores the source of the 


ills that make up our world, and suggests what can be done to 
reverse the situation. 

< criticises the entertainment industry for unleashing violent, 
degrading images upon viewers and listeners. He argues that 
such images become part of people “for the rest of their lives.” 
For him, the reason why people would create such a negative 
culture is because people have turned away from God, filling the 
void left by being "isolated from the wholeness of God" with man- 
made creations, which instead of stimulating the brain, eventual- 
ly will destroy it. 

“= evokes the imagery from Chapter 2 of the Book of Gene- 
sis when he says that all things mankind creates originates from 
either the Tree of Life or the poisonous Tree of Knowledge. The 
two trees were planted by God in the midst of the Garden of 
Eden. The Tree of Life signifies regeneration and the return to 
the primordial state of perfection, while the Tree of Knowledge is 
dualistic with the knowledge of good and evil. God gave man 
freedom of choice, but forbid him to eat from the Tree of Knowl- 
edge. Despite God's command, Adam and Eve ate a fruit of the 
Tree of Knowledge. As a result, they were forced to leave the 
Garden of Eden, representing man's Fall from the paradisal state. 
According to eF, those of us who ignore the fact that what we 
perceive comes from one source or the other “recreates himself 
and his kind into extinction," being poisoned by the same source 
as Adam and Eve. 

<f also uses the speech to decry the notion of democracy, 
where trust is put in man-made institutions instead of God. In 
doing this, he continues a theme seen in "The War," and which 
is in marked contrast to earlier expressions of patriotism in songs 
such as "Free" on 1999 and "America" on Around The World in 
A Day. The world, ruled by man and not God, is in a state of “iso- 
lation and despair" since man is separated from God. The reme- 
dy is to return “the leadership" to God, which would “allow man- 
kind to achieve its original collective goal, which is union with 
God." Perhaps to avoid sounding as if he is advocating the impo- 
sition of a rigid theocracy, Ф says that those who don't agree 
with him shouldn't be punished, but merely ignored. Such peo- 
ple have chosen the Tree of Knowledge over the Tree of Life. 
However, if one is aware of the perfection in being “made in 
God's image, then there is no need to choose." With a mind as 
"all-knowing" as God's, the false and destructive man-made im- 
ages will be left behind and one can finally create a world as God 
wants us to, with "love, honour and respect for every living thing 
in the universe." The state of separateness, which we are sub- 
jected to, will cease "and we all become one being singing one 
song." This leads directly into "One Song." 

“Опе Song" continues the theme of F's speech, dealing with 
man's union with God. Having become one with God, & is “the 
universe, the sun, the moon, and the sea.” Drawing a parallel 
with the Tree of Life, < states that "all things come from this 
song.” Musically, “One Song” is a slightly run-of-the-mill soul 
ballad. **"'s vocal delivery is impassioned and gospel-tinged. The 
song has a reasonably strong chorus and an anthemic quality, 








but the music is rather sterile-sounding, with a slick and some- 
what plastic production. 





“The Greatest Romance Ever Sold” 
single | 

“The Greatest Romance Ever Sold” was released on October 
oth 1999. The single features a “Radio Edit” of the song, backed 
with the “Adam & Eve Remix” (featuring rapper Eve). Disappoint- 
ingly, it reached number 63 on Billboard's Pop Chart and number 
23 on the R&B Chart. The video for the song premiered on De- 
cember 9th on MTV's Total Request Live 

А maxi-single of "The Greatest Romance Ever Sold" was re- 
leased on November 23rd 1999. It contains eight versions/ 
remixes of the song: "Radio Edit Featuring Eve," "Neptunes 
Remix Edit Featuring Q-Tip," "Adam & Eve Remix Featuring Eve," 
"Album Version," "Jason Nevins Remix Edit," "Neptunes Extend- 
ed Remix Featuring Q-Tip," "Jason Nevins Extended Remix," and 
"Original Radio Edit." 





Singles 

An edited version of "Man 'O' War" and a remixed version of 
"Hot Wit U" were sent to US radio in late February 2000. No com- 
mercial singles or videos of the songs are planned. According to 
a message by ‘ on the NPGonlineL TD.com website, he is look- 
ing for Gwen Stefani of No Doubt to get her permission to re- 
lease "So Far, So Pleased” as a new single, "Until Gwen returns 
phone calls, ‘Man 'O' War’ and ‘Hot Wit U’ are the tunes for the 
day! Expect % to chill while the ‘balls’ are in the other 'partici- 
pant's' court." 





NPGonlineLTD.com 

4"s new website, NPGonlineLTD.com, was unveiled on 
March 4th. “It’s my hope that NPGontineL TD.com wil! become a 
place where ali creators who seek and desire true artistic free- 
dom will come and express their views," $ said in а press re- 
lease. The Love 4 One Another site will focus on <¥’s charitable 
work. 





New music and projects 

A new single with The NPG has been announced: “Peace” 
with “2045: Radical Man” as the B-side. No word yet on a re- 
lease date. An album on NPG Records by Rosie Gaines is in the 
works. The track "Hit U In The Socket" is slated for inclusion. $ 


has recorded two songs for Beyoncé of Destiny's Child. He is 
looking to get them placed on her forthcoming solo album. Angie 
Stone revealed in an interview that she and ® have written sev- 
eral songs together. 

The previously announced seven-CD sampling set, entitled 
NewFunk Sampling CD Series, and the "Special Edition" of Rave 


<“ AND DALLAS AUSTIN? 


In a message on NPGonlineLTD on March 12th, 4* said that pro- 
ducer Dallas Austin had asked him to produce a "Prince record" 
with $. + said that this would be a step backward, "as he al- 
ready made several Prince records." 

Along-time Prince admirer, Austin is a highly talented and suc- 
cessful producer, who has worked with anyone from TLC to Ma- 
donna. in an interview with Spin a few years ago, Austin said that 
he felt that black artists often try too hard to impress with their 
musicianship, neglecting strong, solid songwriting and original, 
memorable melodies in favour of meticulously executed and tech- 
nically perfect performances — a view that is shared by UPTOWN 
and which we have often expressed when we have detected musi- 
cal "snobbery" in “F's attitude towards other artists or felt that his 
quest for musical complexity in his music has become more im- 


portant than the actual songs themselves. Austin said, “I think we 
try to hard to combine rock and funk and everything else so that it 





hits and grooves, but you find yourself listening because the guitar 
player is doing all this Hendrix shit or the bass player is popping or 
the singer has this gospel voice, and not just for the songs. When 
you listen to Nirvana, or even The Foo Fighters, you're responding 
to the melodies and emotions, not all this complicated musician- 
ship. Kurt Cobain was as melodic as the fucking Beatles." Austin's 
vision of a black rock band was: "If we can get a black kid up there 
in jeans and a T-shirt, in his everyday clothes, singing songs as 
catchy as somebody like Radiohead, then we can talk. But nobody 
has the nerve to do that. | know a lot of black musicians look at 
Green Day and say, 'Shit, man, those fools can't play, they only 
know three chords,’ and l'm like, ‘What's the point?’ Maybe there's 
something in the way that they play those three little chords that 
we should pay attention to.” UPTOWN couldn't agree more! A 
dream project would be to see 4 produced by Dallas Austin and 
some other innovative producers. 





Un2 The Joy Fantastic are still in the planning. A remix of “Man 
ʻO’ War" intended for the special edition of Rave Un2 The Joy 
Fantastic can be heard on the NPGonlineL TD.com website (on the 
Rave — Special Edition page). *' has announced on 
NPGonlineL TD that "Everyday Is A Winding Road" has been re- 
placed by remixes of "Hot Wit U," "Man 'O' War," and a "longer, 
sexier" "The Greatest Romance Ever Sold." А new picture book- 
let will be available. Possible additional tracks on the special edi- 
tion include "This Is Your Life," "| Ain't Gonna Run," “R U 
Ready?", and "Why Would | Do That, If | Can Do This,” all of 
which were recorded during the Rave Un2 The Joy Fantastic ses- 
sions. A message on NPGonlineL TD on March 10th stated that 
4* has decided to postpone the release of the special edition. 


























Soul Train Artist of the Decade 

The 14th annual Soul Train Awards was broadcast live from 
the Shrine Auditorium, Los Angeles, on March 4th 2000. The 
ceremony was hosted by Eric Benet, TLC’s Lisa "Left Eye" Lopez, 
Tamia, and Shemar Moore. < received the award for male Art- 
ist of the Decade (Whitney Houston was the female). According 
to the organisers, he was given the award for his pioneering work 
on Internet distribution of music, for his prolific output in the ‘90s 
and for his work with other artists on the NPG Records label. 

% was introduced by Chuck D of Public Enemy. No video 
montage was shown (as planned) because 4 “wanted to steer 
away from the pandering aspect of these types of honours and 
use the time allotted to address the chaotic structure of the tem- 
porary ruling class,” as it was explained on his NPGonlineLTD 
website. < walked onto the stage accompanied by his lawyer, 
Londell McMillan. His acceptance speech was as follows: "Some 
people find it odd that when we win anything in this game, we 
give praise back unto God. Well, in somebody else's game, any 
triumph makes us feel blessed. When it’s your game, you make 
the rules. Everything comes easy. Ali of your friends are in key 
positions so when you decide you don't wanna play anymore, you 
never leave empty handed. Can somebody say 'golden para- 
chute'? Well it's not your game. You didn't make the rules so 
everything comes hard. As iong as you're signed to a contract, 
you're going to take a minority share of the winnings. А select 
few of us will do well. The majority will not... so as a people, we'll 
be considered a minority. But stop [removes his sunglasses]... 
let's take a moment and look at yourselves. There's nothing mi- 
nor about you. You are a blessed people. You're the most talent- 
ed on Earth and you're still grateful. That is why upon winning їп 
their game, you always thank God. Tonight | would like to ask 
one favour of you. Imagine what we'll all be like in our own game. 
Peace and love for one another." 











First interview of 2000 

Although many interviews with ##* have appeared in print this 
year, all were in fact given last year. He granted his first inter- 
view this year when he appeared on the morning show on a Los 
Angeles radio station in early March. He said that he was gear- 
ing up for an explosive tour this summer. He explained that the 
reason for performing so few new songs on the Rave Un2 The 
Year 2000 show was that he wanted to retire some of the old 
songs along with "1999." He said that he had been checking out 
the Internet a great deal lately and read many negative remarks 
about him by his "so-called fans," as he calls them. For more 
details on the interviews ® has given, see the Talk 2 Me article 
in this issue. 





Тоу E N. 
Ф wins Genesis Award 

It was announced on February 29th 2000 that 4* is amongst 
the 23 winners of the 14th Annual Genesis Awards, an interna- 








tional distinction that recognises members of the major news and 
entertainment media for spotlighting animal issues with courage, 
creativity, and integrity. He was awarded for the liner notes to 
have Un2 The Joy Fantastic, where he decries the suffering of 
sheep to produce wool clothing. The award ceremony will air on 
Animal Planet on June 10th. 

















| TER 
| Appearances and sightings F's Love 4 One Another organisation has announced another 


The next dance party was held two weeks later, on Saturday, 


YA | 


On December 1st 1999, *% attended a release party for ex-A 
Tribe Called Quest rapper Q-Tip's first solo album, Amplified. 
held at the Kit Kat Club in New York. Other quests included Busta 
Rhymes, Puff Daddy, and Ice-T. Record executive Lance "Un" 
Rivera was stabbed in the back and chest during the party and 
another victim was punched in the face. Police described the at- 
tackers as men in their twenties. No arrests were made. After 
the stabbing, the party was stopped. 

New York newspapers reported on several New York night- 
club visits in January 2000. ** attended the clubs Veruka and 
Опе51 in mid-January. He was accompanied by dancer Desray, 
which led the press to speculate about his breakup with Mayte. 
Reportedly, *?* discovered Desray in the chorus line of strippers 
at the Crazy Horse in Paris. 

‘ made an unannounced guest appearance with TLC, dur- 
ing their concert at the Madison Square Garden, New York, Jan- 
uary 21st. During an encore of "No Scrubs," he came onstage 
and he and TLC's guitarist got together for a short quitar solo. 
After they finished, PF walked offstage and the band continued 
with the song. 

^" was spotted on January 31st at the NBA basketball game 
between Minnesota Timberwolves and Sacramento Kings in 
Minneapolis. He was shown on Inside The NBA Tonight TV programme. 

^ attended a concert by Macy Gray at the Guvernment in To- 
ronto on February Sth. He was observed dancing and enjoying 
the show. He didn't get onstage with her, but she acknowledged 
him during the encore. Some reports said that he was later seen 
at an afterparty at The Orbit in Toronto, but it's doubtful that he 
was even at the club. 

% visited Hawaii and Maui in late February/early March. It 
was reported that he dined a few times at Carelli's in Honolulu. 
It was arranged so that he and his entourage could dine pri- 
vately after all the other quests had left. He stayed as a quest 
in а South Maui поте, Reportedly, he was very security con- 
scious at first, but after a few days, he seemed to relax. Rent- 
ing a motor scooter, he drove around town as if immune to 
anyone recognising him. He also hung out at a restaurant called 
Kihei’s Pizazz, where he even got up onstage and played the 
drums for the audience, 

^ attended D'Angelo's concert at the House of Blues in Los 
Angeles on March 5th. However, he left after a few minutes be- 
cause there wasn't a private table set up for him, according to 
?uestlove (D'Angelo's drummer). 


Ani DiFranco and Maceo Parker albums 

On November 16th 1999, Ani DiFranco released To The Teeth 
on her own Righteous Babe label, *F provides backing vocals on 
a track called "Providence." 

saxophone player Maceo Parker's new album Dial M-A-C-E-0 
is planned for release in Europe on March 20th and the US on April 
18th 2000. It includes his versions of F's “The Greatest Romance 
Ever Sold" and "Baby Knows" (which is a hidden track), He utilises 
4s remixed backing tracks. 





Paisley Park parties 

The first Paisley Park party of the Y2K was held on Saturday, 
January 29th (am), The crowd was let in at 12:30 am. Refresh- 
ments were waiting in the Love 4 One Another room. А video screen 
was in place, suspended in front of a large hanging symbol. After 
about 30 minutes of music, a VCR was set up and the screen un- 
їипео, What followed was the Rave Lin? The Year 2000 show, pre- 
sumably as it will appear on the commercial release. It included 
some additional footage. Atone point during the screening, ^" strolled 
into the room, checked out the scene, looked satisfied, and left. 

There was another early-morning party a week later, on Sat- 
urday, February 5th (am). Doors opened at 12:45 am and the 
party ended at around 4:00 am. About 75 people were in attend- 
ance, t" made a brief appearance at the party, walking in and 
taking a quick look around. Present at the party was Jamie Foxx 
(0! Any Given Sunday) and his posse. It was assumed that he had 
а private meeting with “F. 








February 19th (am). It started around 1:00 am. f popped into 
the club room once, peeking over a speaker as he watched peo- 


ple dance. The party was over at 3:00 am. 


All-star performances 

An all-star performance of the 7999 album was staged on 
December 11th and 12th 1999 at Brooklyn Academy of Music in 
New York by 24 singers and musicians. The event was organ- 
ised by producer Danny Kapilion and musical director Vernon 
Reid, formerly of Living Colour. In 1998, Kapilion had staged sim- 
ilar performances of Miles Davis' Kind Of Blue and Joni Mitchell's 
Hejira. Amongst the performers interpreting 7999 were Joan 
Osborne, Corey Glover, Coati Mundi, and Rachid. The Roots and 
Reid formed the backing band. 


Love 4 Опе Another charity sale 


Following last year's charity garage sale held at Paisley Park, 
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sale, to be held over the weekend of April 1st and 2nd 2000 at 
the Music Fair, Olympia 2, Hammersmith Road, London. It will 
feature clothing, posters, and other memorabilia. All the proceeds 
from the sale will be donated to the UK's leading youth home- 
lessness charity, Centrepoint. 


Bidding for catalogue rights 

According to BET (Black Entertainment Television), there is a 
bidding war going on between BMG and Universal for the inter- 
national publishing rights for F's song catalogue. His catalogue 
is administered by Warner Chappell. Reportedly, around the cat- 
alogue comprises around 800 songs. 


T and Mayte part ways 

F and Mayte have parted ways. Mayte is now living in New 
York with her sister, who works at MTV. Mayte is recording an 
album and she didn't want “ to be involved in the project. 
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4 promoted Have Un2 The Joy Fantastic vigorously throughout 
November and December 1999. In fact, he gave more interviews 
than ever before, even appearing on several live talk shows, 
something he had carefully avoided in the past. The contents of 
the interviews he gave are discussed in the Falk 2 Me article. 
This feature is a detailed day-by-day account of the promotional 
activities *1* undertook in November and December 1999. 


THE EUROPEAN PROMO TOUR 

On November 15th 1999, *** launched a 15-day European 
promotional tour for Rave Un2 The Joy Fantastic He visited Eng- 
land, France, Spain, Germany, and Holland, appearing on TY 
shows, playing concerts, and giving numerous interviews to the 
press and TV media. 


15 November 1999 

The promotional tour of Europe opens with a listening party 
and performance at the 600-capacity Mermaid Theatre in Lon- 
don, England. Doors opened at 2:30 pm. Mostly journalists and 
some fans who had won radio contests were invited. Clive Davis 
welcomed everyone to the event and went on to talk about how 
he met ® and how the deal for the album came to be. Two 
remixes of “The Greatest Romance Ever Sold" were played, be- 
fore an Arista promotional film for Rave Un2 The Joy Fantastic 
was shown, The film mainly consisted of t" talking about the al- 
bum and the quests. It also included footage of fs perform- 
ance with Sheryl Crow at the Lilith Fair concert in Toronto in Au- 
gust 1999, This was followed by a Rave Un? The Joy Fantastic 
listening session. Most of the tracks were played in full, each one 
introduced with a short explanation by Davis. By now, some jour- 
nalists were getting impatient for the promised performance by 
% but he appeared at 5:00 pm just seconds after the last track 
was aired. He performed an 80-minute set with The NPG and a 
three-piece NPG Hornz line-up. 

“= kicked off the show with а lengthy organ part that led into 
"Let's Go Crazy.” Next came "She's Always In My Hair,” which 
saw F walking into the first rows of the audience. "U Got The 
Look” continued the sequence of Prince classics. EN then 
switched to bass and started a little funky jam, which incorporat- 
ed samples fram several songs, including "Face Down," "Love 2 
The 9's," "Live 4 Love," and "My Name Is Prince." He invited a 
few people to the stage for a little dance, before sequeing into 
"Kiss." a let the peaple onstage sing the last verse of the song. 
Ф took up the guitar again for “Gett Off." At one point, he played 
the keyboards with one hand and his guitar with the other. After 
the "Prince" segment, “* calmed down the pace and started a 
bluesy jam as he brought up a girl onstage. The jam evolved into 
a cover of Jimi Hendrix's "Red House." After ihe first verse, the 
girl suddenly started singing with an excellent voice. The blues 
portion was followed by a long version of "The Jam," allowing for 
each band member to solo, When Larry Graham started his bass 
solo, his wife Tina came onstage with a towel and started cool- 
ing down her husband, 

% and the band left the stage after “The Jam,” but they were 
quickly back for an encore portion, which was kicked off with two 
Rave Un2 The Joy Fantastic numbers: "The Greatest Romance 
Ever Sold" and "Baby Knows." They closed the show with "Re- 
lease Yourself," which turned the show into a big party. fF and 
Larry went into the audience, inviting some 40 people to dance 
onstage, amongst them Beck and Beverly Knight, The jam con- 
tinued for quite some time. The concert was over at 6:20 pm. 


16 November 1999 

% tapes an appearance on French TV station TF1's Tout Lara 
Fabian. He pertormed “The Greatest Romance Ever Sold," semi- 
prerecorded with live homs and vocals. 


17 November 1999 

“F performs on Nulle Part Ailleurs, Canal+, broadcast from а 
studio in Paris, France. He appeared twice during the pro- 
gramme. He first played "Baby Knows." In his second portion, he 
began with a few bars of “The Greatest Romance Ever Sold" be- 
fore declaring, “I don't know, I'm feeling like Prince tonight,” He 
then performed “Alphabet St.” instead, He allowed practically the 


entire studio audience to come down to the stage and dance with 
him while Larry Graham repeated a chant of “everyday” (from 
"Everyday ls A Winding Road" and his live version of "Everyday 
People") and Es played guitar. Following that, he sang a line from 
"The Undertaker" and chanted “N-P-G." He acted very surprised 
when the crowd responded with "N-P-G, in the motherfuckin' 
house." He said in a playful manner, "What y'all? We can't, we 
can't, oh!" 


17 November 1999 

4 tapes a performance of “The Greatest Romance Ever Sold” 
(lip-synched) on The Hit Machine, МБ, French TV. It was record- 
ed at the channel's Paris studio. 


18 November 1999 (am) 

Ф performs at Le Bataclan, Paris, France, where he also had 
played a set in 1994. The concert had been announced on TV 
and radio, so the venue was filled to capacity, with around 1,200 
people in attendance. Doors opened shortly before midnight, but 
it took a few hours before the show started. 

At around 3:40 am, with the lights still on, F came onstage 
while the technicians were onstage trying to resolve some techni- 
cal problems. 4" seemed very relaxed, asking if it would take long 
before the show could start. He touched the hands of some fans in 
the front rows and walked over to the drums and played a brief 
solo. Then he strapped on a guitar and played a solo, before trying 
on the bass. He started playing a funky jam, which became James 
Brown's "Doing It To Death," going inta Chuck Brown & The Soul 
Searchers’ "Bustin' Loose." Some instrumental jamming followed, 
first an uptempo jam loosely based on “1 Got My Mind Made Up" 
and then a slow instrumental number not unlike "God Is Alive." 
The rest of The NPG joined in and they kicked off the show with a 
Sly and The Family Stone/Graham Central Station set: “The Jam," 
incorporating a horn part from “А Night In Tunisia," followed by 
"Everyday People," "Eye'magettin'," and “Thank You (Falettinme 
Be Mice Elf Agin)." There were still sound problems, with the key- 
boards and horns being very low in the mix. Kirk Johnson's drum 
machine didn't function, so he had to play all the patterns live. F 
continued with "Red House." Audience members were invited up 
onstage for “Kiss,” which saw 4 playing bass. “Gett Off" (normal 
and "Houstyle" versions) was next, followed by "Talkin" Loud And 
sayin’ Nothing," which went into “It's Alright." The 100-minute set 
closed with "Release Yourself." 


18 November 1999 

4" performs "Baby Knows" on BBC's Top Of The Pops, taped 
in London, England. There was some controversy at this appear- 
ance when f requested that the backstage area be cleared of 
all personnel save his crew so that he would have privacy for an 
interview with a BBC reporter. British pop star Robbie Williams 
was upset that he was asked to leave the area. He went onstage 
after % and said, "Can you fucking believe that? I'd like to give 
him a kicking like it's 1999, only he's got too many minders." 


19 November 1999 

4 plays "Baby Knows" on TFI Friday, Channel 4, UK TV. He 
also performed "Prettyman," which was broadcast on February 
4th 2000. The show was broadcast from a London TV studio. 


20 November 1999 

F appears on Apocalypse Tube, SkyOne's revival of the old 
TV show The Tube. His performance was taped in the early af- 
ternoon at the Tyne Tees studio in Newcastle, England. He per- 
formed “Baby Knows" and lip-synched “The Greatest Romance 
Ever Sold." The audience was also able to ask him some ques- 


RAVE UN2 THE JOY FANTASTIC 





tions. One fan shouted, "When will you release 'In All My 
Dreams'?^, to which “P replied, “Security! Bootleager!”. 4* re- 





tumed to London the same day and spent the evening at Cafe | 


De Paris. He left for Spain on November 21st, going to his 
Marbella mansion. 


22 November 1999 

a tapes a concert performance for Séptimo, Spanish TV, in 
El Alamo, south of Madrid, Spain. A few radio stations held com- 
petitions and callers could win tickets to the show. The recording 
was delayed for several hours because “F initially wanted to can- 
cel his performance because the producer didn't allow for lip- 
synching. T eventually relented and agreed to do the show. 
Then the next problem occurred when Spanish film director 
Pedro Almodovar refused to do the planned interview with Ф 
because he didn't like "= behaviour. Instead, the show's pro- 
ducer, who is also a famous singer in Spain, decided to do the 
interview, which was going to lake place after the performance. 

Several hours before the recording started, * and The NPG 
did а soundcheck, playing “Baby Knows" a couple of times. + 
left but The NPG returned for a brief warm-up session, playing 
instrumental versions of “Talkin’ Loud And Sayin’ Nothing" and 
“It's Alright." After a long wait, the show finally kicked off at 
10:45 pm. Around 200 people attended the concert in the TV 
studio. They opened with “Baby Knows" with “ on quitar. He 
seemed a bit angry, kicking away his lyric stand while singing the 
first lines of the song. He continued with “Prettyman” and “Some- 
times | Feel Like A Motherless Child" (over the "Love... Thy Will 
Be Done" intro loop). T" executed a fantastic guitar solo. When 
he finished, he asked the crowd, “Are you ready for Larry 
Graham?". The audience responded in the affirmative and Larry 
kicked off “The Jam." The band members were introduced dur- 
ing the number, as were The NPG Hornz, who played a bit of “A 
Night In Tunisia" when it was their turn to (аке a solo. They 
closed the 40-minute performance with “Everyday People," with 
some "Freaks On This Side" chants. Some 30 people were invit- 
ed to dance on the floor with “= and the band. 

The interview following the concert was cancelled. According 
to those present, this time it was because Ф was disappointed 
with the sound during the show. There were also some equip- 
ment problems that frustrated Ф so he wasn't in the mood for 
an interview. The programme was scheduled to air on December 
22nd, but the broadcast has been postponed until March 28th. 


24 November 1999 (am) 

T plays a concert at Sala Aqualung, a club in a shopping 
mall in Madrid. The show was announced in advance and 2,000 
tickets went on sale. Around 200 tickets remained on the day of 
the concert, “ and The NPG did a soundcheck, including "When 
Will We Be Paid?", at 6:00 pm. The doors opened at 10:15 pm, 
but the concert didn't start until 12:25 am. Many in the audience 
were upset about having to wait so long. The atmosphere was 
quite hostile, with some shouting "hijo de puta" ("son of a bitch") 
and other invectives, One of the technicians even came onstage, 
trying to appease the crowd by announcing that the show would 
start in just 10 minutes, which turned out to be true. 

The NPG kicked off the show by themselves, with Larry 
Graham starting the “hola, hola, hola” chant before going into 
“The Jam.” A bit of “A Night In Tunisia” was thrown in by The 
NPG Hornz. t appeared onstage in time for the second number, 
“Thank You (Falettinme Be Mice Elf Agin)." Several further cover 
versions followed: Sty and The Family Stone's "Everyday People," 
a chant from "Give Up The Funk (Tear The Roof Off The Suck- 
er^ James Brown's “It's Too Funky In Here," "Eye'magettin'," 
and Sly and The Family Stone's "Music Lover" and "| Want To 
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Un? The Joy Fantastic. Although he stressed that he isn't schizo- 
phrenic, he continually referred to Prince in tha third сағол 
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Э December 1999 
An interview with + is broadcast on Access Hollywood, a syr 
cated TV show. The brief conversation was taped in New York e 
lier in the day. “F discussed the name chanae and his. maria 
dissolution from Mayte. She was called his "Jove partner. " He s 





Take You Higher." People from the audience were invited to the 
| ) stage for "Come On.” «# went over to Mayte, who was watching 
` (fie stow from the side ot the stage, and they appeared to laugh 


Later the same day, “î taped an appearance on TV-Show Op | 
Aes, TROS, Dutch TV, in Almere, outside of Amsterdam. This | 
was the second major controversy of the promotional tour. $ | 
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and make fun of some of the people dancing onstage. Spanish 
artists Rosario and Antonio Carmona from the band Ketama also 
got onstage, but they didn't catch “F's attention, and they left 
quickly. Then + picked his bass guitar and proceeded to jam for 
awhile. It was pretty funky, probably being made up on the spot. 
The stage was cleared and î launched into “Doing It To Death,” 
which closed the main set after an hour. 

A few minutes later, some of The NPG members returned to 
the stage and began playing the intro to "The One." When f 
finally appeared, he played a quitar solo before signalling to the 
band to stop the song. * kept playing his quitar, continuing with 
Santana's "Oye Como Va," which saw the crowd singing along. 
This was followed by the Prince classics sequence of songs: 
"Let's Go Crazy," "She's Always In My Hair,” “U Got The Look,” 
"Kiss" with *t* on bass (with samples from "Pop Life," "My Name 
Is Prince," and "Live 4 Love"), and “Gett Off" (normal and 
"Houstyle" versions). "Talkin" Loud And Sayin' Nothing" and "It's 
Alright" were next, before they proceeded with Public Enemy's 
"Fight The Power” and some of James Brown's "Pass The Peas" 
(released by The JB's on Food For Thought, 1972). ® yelled “in- 
termission" as a cue for the Hornheads number “Intermission,” 
but they didn't seam to remember the tune, looking for the notes 
sheet. They found it and when “ cued in the number a second 
time, it was played without problems. They also inserted horn 
parts from “It's Gonna Be A Beautiful Night." They closed the 
show with Parliament's “Flash Light,” which also included a par- 
tion of "Come And Dance With Me." The crowd sang the line 
“everybody's got a little light under the sun." They came back for 
an encore of "Purple Rain," after which ***, Mayte, Larry and his 
wile Tina returned to take a final bow. The concert lasted a little 
over two hours. 

Many felt the performance was well below par for 4". They 
complained about his attitude towards the crowd and his lack of 
enthusiasm, During the first half of the show, he seemed more 
interested in talking and laughing with Mayte than addressing the 
audience; the crowd never knew what was so funny and felt left 
out. There were also several moments in the show when f did 
absolutely nothing on the stage, simply standing around watch- 
ing Larry play and sing. 


24 November 1999 
** arrives in Cologne, Germany. He remained in the city for 
three days before moving on to Holland. 


25 November 1999 

% appears on Harald Schmidt Show, SAT-1, German TV. He 
performed "Baby Knows." He also visited the VIVA TV studios and 
taped a few interviews. An aftershow was planned for Live Music 
Hall, but the venue demanded more money than fF was willing 
to pay for renting the club. 


27 November 1999 

Ф tapes a performance of “The Greatest Romance Ever Sold" 
(with pre-recorded music) for Glucksspirale, SAT-1, German TV. 
The recording was held in a TV studio in Amsterdam, Holland. 


28 November 1999 

Ф is interviewed for a programme called @iter8. The show 
is broadcast by TMF, a Dutch/Belgian TV music channel, The in- 
terview took place in Bussum, Holland. He was also interviewed 
by Soulwax for Deja Vu and Post Op Zaterdag, two other TMF 
Shows. 


performed "Baby Knows" and "The Greatest Romance Ever Sold." 
The audience then coaxed him into a 15-minute interview. Fol- 
lowing the taping, however, = refused to allow the show to 
broadcast due to the poor sound quality during the live perform- 
ance. This upset a great number of the show's executives. in- 
cluding its host Ivo Niehe. A week later, the broadcast was back 
on as technicians at Paisley Park had remixed the sound to F's 
satisfaction. The program aired on December 2151. 

Instead of continuing on to Sweden, the last stop on the pro- 
motional tour, “F returned back to the US on November 29th. 


EUROPEAN TV BROADCASTS 

The interviews and performances taped in Europe were 
broadcast as follows: 

19 November 1999 = Top Of The Pops: Performance of 
“Baby Knows." 

19 November 1999 — TFI Friday. Performance of “Baby 
Knows.” 

20 November 1999 — Apocalypse Tube: Brief interview and 
performance of two songs: “Baby Knows" and “The Greatest 
Romance Ever Sold." 

20 November 1999 — Top Of The Pops+: Interview and the 
"Baby Knows" performance from Top of the Pops. 

д5 November 1999 — Harald Schmidt Show. Performance ol 
"Baby Knows." 

26 November 1999 — Tout Lara Fabian: Performance of "The 
Greatest Romance Ever Sold." 

4 December 1999 — The Hit Machine: Performance of "The 
Greatest Romance Ever Sold." 

5 December 1999 — Glucksspirale: Performance of “The 
Greatest Romance Ever Sold." 

3 December 1999 — Musikszene: Brief interview, clips from 
the Arista promotional video, and a reprise of the Glucksspirale 
performance of "The Greatest Romance Ever Sold." 

11 December 1999 — Viva Spezial — The Artist Interview, a 
portion from the Arista promotional video for Rave Un? The Joy 
Fantastic, and excerpts from several videos, as well as the com- 
plete "The Greatest Romance Ever Sold" video, which received 
its European debut. 

17 December 1999 — Fast Forward: The Artist — Das Inter- 
view. Interview and several videos. 

21 December 1999 — TV-Show Op Reis: Performance of “The 
Greatest Romance Ever Sold" and brief interview. 

15 January 2000 — Post Op Zaterdag. Interview 

16 January 2000 — Deja Vir Interview. 

26 January 2000 — @/егё: Interview. 

4 February 2000 — TFT Friday. Performance of “Prettyman.” 


US TV APPEARANCES 

^ made two US TV appearances before going to Europe to 
promote Rave Un2 The Joy Fantastic. Returning from Europe, he 
made several further TV appearances. 


5 November 1999 

MTV broadcasts an interview with ##* in their MTV News 1515 
programme. The interview was filmed on October 17th at Paisley 
Park. 


13 November 1999 

Ф is featured on BET's Out The Box. They showed a few min- 
ules from an Arista promotional film for Rave Un? The Joy Fantas- 
tic, including Ф talking about editing himself and the name change. 





that the final time he would play *1999" would be on the iN Dema 
pay-per-view TV special called Rave Un? The Year 2000. 


9 December 1999 


"The Greatest Romance Ever Sold" video is premiered 
MTV's Total Request Live. The 45-minute programme, broadc: 
from New York, also included an interview with =, He took c: 
ers’ questions on such things as his favourite movie and how 
recorded “So Far, So Pleased.” He also said that he made 1 
video for “The Greatest Romance Ever Sold" as a contrast to vi 
eos that are sex-oriented. 


10 December 1999 

“F is interviewed live by Larry King on CNN's Larry King Li 
It was the most extensive interview < had given on TV. Throug 
out the one-hour conversation, he appeared relaxed, compose 
and even opened up a little about his family life. Asked if he h: 
a rough time with his father, f said, “| wouldn't call it ‘rough. 
mean, he was a very strict disciplinarian, but all fathers were 
learned the difference between right and wrong." He discuss: 
his name change at length, his spirituality, his recording of ne 
versions of all his albums. He complained about his “so-calle 
fans" on the Internet, who use his symbol “as though I've ei 
dorsed whatever it is that they have for sale." 

Larry Graham came on for the last five minutes of the inte 
view and didn't say much other than to compliment Larry Kir 
on his show. Video clips from "The Greatest Romance Ever Solt 
were shown in addition to video montages of older music. 


14 December 1999 

The Rankin File, broadcast by VH-1, US TV, includes a bri 
interview with * regarding promotion of his records on th 
Internet. 


17 December 1999 

f is interviewed on The View, ABC, US, Amongst other thing: 
the 10-minute interview dealt with the name change, the “retire 
ment" of “1999,” and his plans to re-record his Warner Bros. са! 
alogue. * mentioned that he was planning to release а Greate: 
Hits collection of re-recorded versions of Prince classics. 


18 December 1999 

+ is interviewed on WorldBeat, CNN, US TV. The conversa 
lion concerned the new album, the Rave Ln? The Year 200 
concert, and some of his plans for the future, which included ; 
world tour in 2000. * also talked about the Internet, saying tha 
he used it “to communicate with people who dig my music." Hi 
said that he lets “them dictate what it is that | put in the albums, 
which didn't ring true. 


22 December 1999 
Daily News on the E! channel features a brief interview will 


4. 


29 December 1999 

Broadcast of The Early Show, hosted by Bryant Gumbel. The 
interview was conducted a week earlier via remote broadcas 
irom Paisley Park. The conversation revealed no new information 
focusing primarily on the Rave Un? The Year 2000 Ty specia 
and Rave Ln? The Joy Fantastic album. *t* then performed “Baby 
Knows" at the Paisley Park Soundstage. Maceo Parker and The 
NPG Hornz played with The NPG. 


Rave Un2 The Joy Fantastic, as FS first major release in three 
years and his second major label album following his split from 
Warner Bros., generated high expectations that unfortunately 
have yet to be met. At the time of writing (mid-March), Rave Un2 
The Joy Fantastic has met with only modest commercial success 
and has not lived up to the hopes of either Arista Records or =. 
The album peaked at number 18 om Bi Billboard's Pop Chart and 
number 8 on the REB Chast, 29 of ПШР March, the album has 
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10 luit Witt] Ele records; 


"The Greatest Romance Ever Sold," which Davis also loved and 
felt could work in both the pop and R&B/urban markets. Howev- 
er, other people close to the project expressed some concern that 
the album contained few R&B tracks, which prompted < to write 
a few more funk/soul/dance songs, including "Hot Wit U" and 
"Man ‘O’ War" (Love 4 One Another’reported on May 20th that 
the 15-track album was fully tracked and sequenced, meaning 
that five songs were newly recorded or pulled from the vault af- 
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ty lat Davis make suet Key decisions, Davis, continuing nis riy- 
perbole, oredictec tnat “The Giresitest rlonance ever Sold” was 
der to be “number опе all over itle world,” arid =F also seerried 
certain in iriterviews tnat trie song Wels going to 99 « olt nii, say- 
jng inet iE was “gonna cut trirougri evaryining ori radio” arid trit 
"Orogrettririers WON Oe afraid fo ola VIE" owever, ` 
95t Momence ever Sold" [ас] minimal commercial irngact, arid fts 
failure 520090 ine Fave Un? The Joy Faritastic effort of fts initial 
ТОТА. Tne song reacted only nurriger 69 or Billogerd’s 
баг and Поа 29 or trie HOS Chart. Despite the song's 
yy sourid and Mign-orofile cnorus, it received sparse airplay 
[| [ШЫ T 00 40 radio markets, never preakirid into Billboard's Too 
75 Асау баг, me 
Coritributirg to trie song's early derrise was trie initial ap- 
senca of a sugportirig video, Following trie release of fave Un2 
Tha Joy Рашазйе on Novernber Yth, «P was Gearing ug for а 
friini-tour iri Noveriver arid making plans to шй E video for 


“Tre Great- 


“The Greatest Romanca Ever Sold." rlowever, Davis Wanted < ep 
to riae prorrigtiorial apgeararices in EOS, а desire tlic аө OY 
йө fact inat Arista is wholly owned oy ine Edrogeati BIG corri- 
pany, which Of coursa, autporised the ЛЛ ОШО pa өп! їо) 
=E, Used to doing inin gs fis own way, F fougtit going to Eu- 
roge, telling Davis, “| car maka tna video jf | teur ine US.” Davis 
wonm, WIEN tile rasuli peing that trie video for “The Girestest Fo- 
mance ever Sold" was delayed, 
Despite the limited initial success of the alburn and “The 
Greatest Romance Ever Sold," associates of F said that he was 
Still 9otiristic aout trie prospects of trie albpurr at trie tire of 
d M of ine Have ЩА Т Us | 2000 TV special anc was 


Attila tiie, fie Was 


reported y osi a xut Is ask a tour triat would start 


ІШ Его late Feurary. Ttiere was also talkin the = carp avout 
000) (01е) Up with Carlos Sartanie for live work. The continued lack 
Of Have Un? Tha Joy Fantastic, however, appar- 


Wit) Davis. to disou: 55 ifle OO At apas riis dissatisfactiori. 
Davis, jn їшї, made clear nis own dissppoitittrierit over FS 
growing disengatgerrisrt from tle projaut rie eportedly, Davis seid 
t «P, "| Шоо you'd 9e diffarant fror Wiat I've read about you 
Everyone агас fie." : 

After ørormgting by Arista, =P avarii tually got arotrid to doing 
ай edit of “Man ‘O° War" arid а гөй Of “rot Wit Ur" rig Шш 
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5 ifai ji Й 020те a number one worldwide hit. 
ШЕШӘ tation of fs anger is a message posted 


Fantastic that had E S. been promised. The limited edition 
was to include remixes and extended versions of songs from 


Rave Un2 The Joy Fantastic . The March 9th posting stated that 
: this decision "will give Mr. Davis time to make good on his prom- 


UN2 THE JOY FANTASTIC PROJECT 






і This is certainly, not the first time in а career that he has 
become very frustfated with his record label. When he recorded 
for Warner Bros., he often said that the company didn’t do its 
best to promote his work; he often felt that his successes were 
attributable to his own efforts, rather than those of the company. 
He hated it when promotion people promised that a particular 
single or album would go to number one; when it only reached 
* number eight, he blamed the record company. 


Assessing the fallout 

Who is to blame if Rave Un2 The Joy Fantastic, for which both 
% and Arista had such high hopes, is a failure? Certainly, Arista 
made some serious mistakes in the promotion of the album. For 
example, тфа the album ineligible for the UK charts by 
selling it wit, gift voucher discounts (UK chart rules state that 
special e un are not chart eligible). 

In retrospect, it is also clear that Davis, acting virtually unilat- 
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erally, created unreasonable expectations for the record. % read- 
ily bought into these expectations, becoming convinced that he 
had a Purple Rain-like hit on his hands. However, Davis’ strong 
feelings about the album were not entirely justified, and the 
record is certainly not jam-packed with songs that are likely to 
be Top 40 hits in today's climate. 

Davis' decision to release "The Greatest Romance Ever Sold" 
as the first single was also a major mistake. Lacking a strong, 
memorable melody in either its verse or chorus, the song was 
simply not as catchy or as “radio-friendly” as % and Arista had 
hoped. Many observers have commented that either "Baby 
Knows" or "So Far, So Pleased" would have been a much strong- 
er choice. Both of these songs utilise prominent guest stars, a 
tactic that worked perfectly for Carlos Santana on his hit single 


a "Smooth." 
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In the end, of course, | 


ae It is inigo 
how radio will react to an artist sucr as eu 


gardless of wrat songs are e 
is now a near- 
stranger to the airwaves, Ard despite Ag 
lakes, it is also clear that F rade 50 
in the recording and assembling 
tiat also contributed to trie ргојав 
d as "Prince," used to Dogs 
iog,” but that hasn't to be the case for him since 
the car 90s. Despite «t "Sf БОШ RT is rarely simple to pre- 
dict a smash hit; ШШЕ song in question is by a group or 
artist that is currently T llassively popular; singles. by The Back- 
street Boys, Christina Aguilera, or Britney Spears | are bound to 
soar up the charts almost regardless of what is released. To a 
large degree, that was also the case with Prince’ S albums and 
singles from "Little Red Corvette" and many years on; Prince was 
“hot” and “hip,” and the audience couldn't get enough of him. 
Oddly, despite the advancing age of EA and many of his fans 
and followers, $ continues to try to reach the same teens who 
swoon over Aguilera, Spears, and The Backstreet Boys. Rave Un2 
The Joy Fantastic made it clear that he is still eager to appeal to 
the youth market and that he wants to reach the broadest audi- 
ence possible. Indeed; despite the album's moments of genuine 
experimentation, it is purposefully tailored for commercial accept- 
ance. Some of the production of the album mimics contempo- 
rary R&B music. Using commercially viable guest stars, as 4 
does on Rave Un2 The Joy Fantastic, has proven to be a suc- 
cessful strategy for current artists such as Mariah Carey, Puff 
Daddy, and Lauryn Hill. - said that he had been unable to invite 
guests on his albums in the past because of record company 
complications, but there is no question that one reason for the 
guest appearances was to increase the albtim’s chances of sell- 
ing to different markets. He also credited “Prince” as producer of 
the album, which can be seen as another sales augmentation 
method despite his explanation that “Prince” was used because 
he is an excellent editor (interestingly, at the time of the 7999 
album, Prince said, "I'm not one for editing. | did try to shorten 






ов” — interview with Robert Hilburn, the Los Angeles Times, 


November 21st 1982). Undoubtedly, having Prince listed on the 
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a shrewd idea in the nostalgia-crazed climate of the late '90s. 
After all, "Prince" is a household name, associated with tremen- 
dous success and countless classic songs; the only big hit 4" has 
achieved as "Ф" is "The Most Beautiful Girl In The World" in 
1994. . 

Most of Fs contemporaries who broke through in the '80s, 
like Madonna, Bruce Springsteen, U2, and R.E.M. to name a few, 
appear to have developed and matured in sync with their audi- 
ences. Very little of what these artists do today seems geared 
towards appealing to the youth market. The lyrical contents and 
some of the music of Emancipation seemed to indicate that 4? 
was entering a new phase of maturity; it was his most autobio- 
graphical work to date and many songs were unusually intro- 
spective, showing a great deal of vulnerability. However, subse- 
quent albums have reverted back to the themes $ explored pri- 
or to Emancipation. 

To a much larger extent than his Gone pora from t 
'80s, F has attempted to follow musical trends in order to 
a mass audience, whether by incorporating rap into his W 
seeking to emulate the lush, glossy sound of successful cont 
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p 40 rad 0. Further, he was will- 
ing to accept the advice of associates who pushed for the inclu- 
sion of more urban R&B material on the record. Although there 
is some excellent music on Rave Un2 The Joy Fantastic, the final 
result of “F's efforts was a muddled product that does not seem 
reflective of his true artistic impulses. 



























Artist or star? 


< wants to be respected as a serious artist, but he is also 
fiercely competitive and feels the need to prove himself by 
achieving commercial success, regardless of whether it is meas- 
ured by chart placings, sales, or in strictly financial terms, by 
being “number one at the bank.” However, musical pioneers like 
Sly and The Family Stone, George Clinton, James Brown, Jimi 
Hendrix, Bob Dylan, and The Velvet Underground didn’t sell mil- 
lions and millions of albums and rarely topped the charts. And 
while The Beatles did sell many millions of records, their legacy 
largely depends on the quality of their music, not the commercial 
success they achieved. In the '80s, Prince was influenced and 
inspired by the adventurous rock music of artists like Kate Bush 
and Peter Gabriel; since then he appears to have become more 
concerned with chasing the chart toppers and latest stars. The 
news that he has written two songs for one of the members of 
Destiny's Child indicates that this may not change. 

If Rave Un2 The Joy Fantastic does turn out to be a disap- 
pointment for 4. regardless of why and who is blamed, perhaps 
it is time for < to reconsider his approach to music and the mo- 
tives for releasing music. Is it still important to compete on the 
charts with mostly lesser talents and the "hippest" stars of the 
day? Or does he want to create bold, challenging music that. 
breaks new ground and is unique and true to himself — music 
that may only occasionally appeal to a mass audience, but would 
gain critical acclaim and enhance his status as one of the most | 
important artists in popular music? It remains в 
adox that his most popular music of the '80 
his most challenging and experimental, Perhaps 
lesson that “<F” can learn from “Prince” and from the ex 
of Rave Un2 The Joy Fantastic? i 
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- has been more media-friendly than ever in his efforts to promote Rave Un2 The Joy 
Fantastic. This article includes quotes from the interviews that have appeared since 
september 1999. The article also includes a full listing of all the printed media, Internet, 
and TV interviews he has given It's noteworthy that all interviews were given in 1999, 


although a few didn't appear until this year. 
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Making Rave Un2 The Joy Fantastic 


“I had planned to do nothing in 1999 except reflect. I needed time off from the 


industry. Everyone said, “But this is your year!’ I stopped, | broke the pattern, | 
went away and didn’t talk to anybody.” 

"The thing | kept hearing was how so-and-so would [deliver] a killer remix, 
how important the remix was, And, “Could you do something in this tempo be- 
cause that’s what people want.’ They all told me, “Do what worked before.’ You 
know, "Why can't you just get with something like “Let's Go Crazy?" 

“I wanted to reflect on everything Гуе done. | wanted to meet people and see 
if I could jam with them. I need to talk to more artists, 1 need to learn what they 
know.” 

"| wanted to meet Ani DiFranco and, lo and behold, she's everything I expect- 
ed, We jammed for four hours and she danced the whole time. We had to quit 
because she wore us out. After being with her, it dawned on me why she's like that 
= she's never had a ceiling over her. People want to put ceilings on you or people 
think they have ceilings over them." 

"By working with different people it brings things out of you and out of the 
music. That's whar happened with Ani DiFranco. She was able to use silence as an 
instrument. All | did was tell her the chord changes and she recorded it as she heard 
it for the first time and it really worked out well. Her spirit was really influential to 
me, She has an open channel and it's unadulterated." 

“When Ani DiFranco first came in here, she curled up underneath that chair 
over there, and we started talking. She didn't sit in it, she curled up underneath it, 
like a child. Ani has known freedom from the first record she ever made, when she 
was still a kid. So it's natural." 

"I wrote ‘Prettyman’ for The Time, but it was so good I kept it. In fact, | wish 
| had kept some other songs | gave them. | wish I had kept ‘Cool’ or at least still 
had one like it." 

"1 played on stage with Sheryl Crow, she plays on my record, Gwen Stefani 
sings on ‘So Far, So Pleased,’ | sing on No Doubr’s album. It is not about money 
or contract. Carlos Santana came in my studios in Paisley Park. But which record 
company will let its cash-cows go anywhere without any payback?". 

[Baby Knows":] "I tried to go after Chuck Berry for that one. I think I used 
my Tele through a small amp. Sheryl Crow played harp on that song. She nailed it 
in one take." 

[Rave Una The Joy Fanrastic":] "It's a gate effect, triggered by the hi-hat. 
When the hi-hat hits, the gate opens, 
and you all you hear is the synth patch 
while the gate is open, but it sounds like 
a hi-hat.” 

“The Greatest Romance Ever Sold’ 
already existed. | just yanked it out of 
the sky.” 

(“The Greatest Romance Ever 
Sold":] "I wanted this song to be my 
answer to the sad state of current soul 
music. I've been tripping lately on how 
wack R&B sounds these days. It's either 
[songs like] “Bills, Bills, Bills’ or ‘No Pigeons.’ If that's the way men and women 
speak to each other, no wonder relationships are such a mess.” 

“The Greatest Romance Ever Sold’ is gonna cut through everything on radio. 
Programmers won't be afraid to play it.” 

|" Буе Love U Bur Eye Don't Trust U Anymore”:] "Imagine that this song 
would be in a minor key. | would be able to play it for you and the melody would 
work, but the feeling would be so different that you would think he would shoot 
her. Love conquers all, in the end." 

“There's bass all over this record, and it's seriously funky. One of the funkiest 
records of recent years. There's no good funk happening these days. I'm still wait- 
ing for George Clinton to do something." 


"Journalists are hurtful, they love to gossip, love to 
dirty what's clean. They are the ones 


who'll call me schizo,” 


‘ SPEAKS 


"There's nothing wrong with going for something that makes you dance. 
that doesn’t mean dance music has to be simple. What I'm trying to do is rr 
that makes her dance [nodding toward Мауте], and still avoids the obvious." 


Enlisting “Prince” as producer of 
Rave Un2 The Joy Fantastic 

"For a long time, I didn't use the sounds or instruments from those rec 
because everybody was sounding like that. People would come to the studio as 
my engineer to give them Prince's sounds, just like everybody wants Timbals 
drums now, Prince was a really good editor, a good decision maker. He was al 
stubborn about getting the sounds." 

“I didn't want people to say to me ‘why don't you sound like your old 
any more? I think in a lot of ways I still sound like I did before, so by ha 
Prince produce it, it helps make that connection." 

"In the studio, the producer has the last word. Prince was the source for ; 
things, great hits. Now, I want to use that knowledge, that talent. When you г 
music, you always search for the best. It was Prince who had the last word the 
producer of the album. 1 thought about those who will listen to the album, a 
the public, which hasn't always been the case.” 

"| think it is kind of what Гуе been doing the whole time, and that's w 
gave production credit to Prince, because he was in charge of picking the in 
ments and saying the direction that the grooves should go, and he's in char 
pulling out the old Linn drum machine and saying, "Let's go with Old Fair 
Let's not worry about whar everybody else is doing. Let's go with what we kn 
you know? Thar's a hard thing to do, you know, to not let the collective consci 
ness move you in a particular direction. It's hard if you don't have God in 
life." 

"You do have to mentally divorce yourself. And when you do allow yourse 
have a ‘different’ producer on an album, I allowed him to have the final say 
strange as that may sound, it’s really not strange. Look at it this way: Malcol 
thinks differently than Malcolm Little [Malcolm's birth name]. When you're 
ing to change, you have to divorce yourself from the past.” 

“Prince knows a hit, He's a good editor." 

“I was curious to see how Prince used to edit himself. | was interested ii 
approach to music then,” 

"My production ideology is that it's inspiration if its done properly. A 
ducer can open channels in you. Pi 
does things to me others can t." 

“I was always myself. I'm nor s 
ophrenic, don't believe in schizophr 
It's all you; it's just which part of y 
self vou show." 

"Prince and I are the same pers 
never tried to re-invent myself 
David Bowie, who, from one year ti 
next, was Ziggy Stardust or Ala 
Sane. I am по different | 
Muhammed Ali. Was he schizo be 
he decided not to be called Cassius Clay anymore? Of course not." 

"Our relationship is not contentious, It's an agreement, Prince has the 
say. He's the producer. And basically he came in and took a look at that old 
drum machine we used on our early hits, and he said, “This is how we rolled ir 
and this is how we rolled in '99.' That was it,” 


Hooking up with Arista and Clive Davis 

“What I had with Warners was a contract | was locked into. The deal 
Arista is based on an agreement = if this record is successful and it works out 
we ll do another." 


“It's an actual ideology and Clive agrees you should own your masters. He 


told me, 'I have free will, too.' Which was good that he said that to me." 
“I knew nothing about him [Clive Davis]. But he knows me. We Aene that 


the album is full of hits. а was just a question of whether ог not we wq il 





how it should be put out.’ IL 
“After years of feeling enslaved by the industry, I feel positive тыва 
tion in which no one is disempowered." Di 
*Mr. Clive Davis has allowed me to preserve my быйан: que all master 
tapes of this album. Larry Graham has taught me what freedom hé heans by helping 
me read the Bible." iere Viris е 
“Now, ain't nobody gonna tell те I can't own my master r tape, becus кия 
such a big noise about it. That's me now. I’m known for that. I don t even have to 
bring it up. Clive Davis said, ‘Of course you can own your own: music. It's yours.' 
I don't even have to ask, 'How many musicians own their own masters? Nota lor: 
And very, very few of African-American d bn 


descent." 


Artistic freedom and re- TIME 
recording his back cata- | 
logue eid "HIST D 
Igotback ше industry to prove d of th e ти d | и 
that contracts don't work, and agree- Tg 
ments do. Ї had a contract with Warner 
Bros. that says what I can't do. But I 









wasn t free. Now I can make an album 
with Lenny [Kravitz] if I want to. But he IN uj н 
can't ‘cause he's still under a contract. 1; 
He's still on plantation. But that's his АМИТ Se 
choice. I’m not knocking Lenny, But he's E Ae 
down south, I’m up north." 
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my moneyman, he says, ‘You had a very good year.’ Гуе got more money than 1 
ever had, more gold, more land. Do I give a damn about the charts when I'm 
imaliing | this money?". 





‘Years ago, at the time of my second album, I had a discussion with someone 
from a record: company. Because Earth, Wind & Fire was all that at that time, they 
said, "We should ‘put some percussion on your record. And Maurice White is the 
guy you should talk-to.' I thought something like, ‘I don’t want no percussion on 
my album.’ Everyone was doing percussion at that time, even using cowbells. I 
wanted to sound different.” 


Critics and giving interviews 

“I like to start by feeling out a person through conversation. I'd much rather 
you write about the vibe of our conversation, rather than trying to get my exact 
m words so people can analyse them to 
death. Why do you need to know exact- 
ly what I’m saying? How would that 
make for a better article?" 

“A critic? Who are you? Are you bet- 
ter than me? Answer me, are you better 
than me? Can someone know better than 
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are the ones who'll call me сто.” > 
“I used to do that stuff where Га sit 
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not say anything, maybe nod a little 
weirdly. Then I'd walk out. And you, the 


I what I have to do or not do? We all do :: 
gossip, love to dirty what's clean. They 7 


on the floor with the lights real low and = 
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“There was a time when my con- ay De ICD. O rS po 
tract said I couldn't even give a tape of Bc «hen a à Т 1 ИМС 
new songs to a friend. Now I can work with who 1 want.” "T 2% =, Белш v jus dare y jon to write bad stuff. Prince didn't talk much. I talk 

“I see Bono trying to get everybody together to get dd of the Third World ` Way-too чт much” iiz, 
debt. It is commendable, but maybe he should try to get musicians екшин so: ҮЙҮТ: ЫЙ much п môre e comfortable with doing i interviews now, because I'm harder 


$2 $3 


that they can form a coalition and get control of their music." ‘to misquote : 
“How can an artist be happy when he’s controlled by people who dorî t шов 
anything about music, who only саге about money? 1 was very unhappy and it's We name change 


easily heard isn't it? You can hear it on that record that they just йена, without 
my approval [75e Vault... 

“When I was on Warner Bros. I never wrote: songs about. getting: aded on athe 
business side. When I got free, I did. When you get clear you see that the f ecord `- 


d ees 


company isn’t the enemy. 1 made the choice to get with them, utilise: their services, see 
It was like being in school. I had to get up six in the онша. like it it or not; t Now 1: : 9; yours 
pow ‘thinks of у ‘you; Fim,” may. hot always be what you know is the truth. Now 


can play in other people's sandboxes." 

“For the first time recently, I could see my з whole life dura me and there: : 
was no ceiling. I was talking with Mayte earlier this morning about how long the 
days must be when you are a baby, when you're a really, really small kid, because all 
you are concerned with is that second, what's in front of you. Really good parents . 
allow their kids to find out who they are for themselves. That showI E about: my, 


music now. I can play.” 





Old Friends 4 Sale]. It $ really bad i isn* t и?” : EI. 
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were all these: perceptions that had nothing to do with the sruth, I changed my 
di name to get rid of all that. Tm. free from it. I could start again.” 


t istet ‘Twas on МТУ, and the presenter said he had а problem with my name. 1 
m "asked him what the problem was: ‘He just said there is a problem. The truth is that 4 
theres по, „problem. І made it known very publicly that that was ту new name. If .„ Г 


.: people do not use it, they: arê insulting me. I don’t understand that insult. I don’t 
play the гасе card; batite seems to me that, in this case, you can't get away from i it" 


“Have you ever.seen yoursel ‘outside yourself? You have a woman, right? What 


w 





: паара. millions апа millions and millions of times. That was Prince. There 


“I changed my name to a trademark symbol so I can own myself again. People 
аде that stuff with The Artist Formeriy Known as. I'm not The Artist Formerly 
Known as кайнар Use P name." 





“Those master tapes are one of the reasons I went back: to = Bible. I rid haw ` , 
Moses dealt with the Pharaoh. He had these people ovet him telling him "what: tO. The ти. 
do and he said, ‘Let my people go.’ The story's the same. We have х. do ‘these ; 125 Таке HN light fend, The truth of it is that it only works one way. Flick it 
things for our bloodline.” LIH 4 :down апа the : light comes on. . But some people don't want to know that kind of 
* All it takes is a new master tape, and 1 have the old master ; rapes | ‚1 don't Коз? : "eth: They want to. Bes some new way of turning the light on. I like to keep it 
‘em. But I got ‘ет.’ UOTE THEE Y 
"The Bible has un me the Truth. Only once I realised that 1 couldn't resist 
to be fair play and give you back your old гарез, then I'd probably still be: tlie Truth, I learned the true meaning of Freedom. Once you've reached that point, 
all your senses and creativity will reveal itself. For example, take God and Adam.. 
` Adam ate the apple, discovered his free will and literally all hell broke loose. We all | 
have à free will. We all have to make choices. But we have to stay true to the Truth. © 


k The Bible tells the Truth. spm Hendrix gave up the кешр to his master tape | 
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БЕ: 
“If WB had told me ‘we made so much тонер on you that we are going ` 


with them. I can't help but think of a certain form of racial discrimination. 
Bob Dylan, David Bowie get all their material back while signing new $80 
million contracts. On the other side, look at the terrible battle the: Hendrix 
family had to fight before getting the rights to his work. He only made three ` 
or four albums — not counting the posthumous releases, which. nonetheless 
generies millions and millions of dollars, mainly pene bici tà business 






in pa genius of "e music." 


























































































































































































































men's pockets." Qe u 1-2 “You don't ever fall out. + Uma when you love one another you all want. 
“Look at the simple rise of hip-hop. A lot of ess executives don’ t ы iat: AB same e thing: the Truth.” | 
these rappers are saying. They just know it's hot. Non-creators have: convinced 
creators that they're supposed to take a subservient role." . | : The state of the world 
“Do you know what a hit is? I sold 250,000 copies of Crystal Ball: at. $56 a pop. | Why'd y you think there arê all these: -earthquakes and planes falling o out of da 






















































































Now, I know you can do the math. Is that a hit or what? When TLC is all over the 
charts with hits, they call their moneyman and he says, ‘You're broke.’ ‘When I call , 


8 Why is that? We're all shooting each other. These guys come out of a summit `; 
; совр andà day you know, we really, really tried but we couldn't really agree how ` 
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to stop p killing аф other Yalan: t ay. har 
3 Di re's an easy way to stop. wT 
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ii | «ү became much rise: open ‘because of } Ma усе. ha: the | ii at Iw 


тай, to give interviews. s Just a few. анде T JM 










zai to break ias: And the marriage: ist othing but a córitract. 
V “One thing Mayte taüght ; me was how powerful: it i$: 'ask some 
a ness. dust think about what а an سیل‎ those words até: “wall your forgive ° 


= ye же = PM ge 


an and this change would Һар 


CE a 


first I didn't know where all the u tension nee ig from, but it would; len 
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Wer 


realised the tension was coming from the: : 
wife’ Mayte was a child of God. And ifa mán i hugs her wrong, that's j ju 
child of God doing wrong and he will ultimately pay a рее for that: An 
tere to watch him as he gets kicked down the stairs." | 
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: hever a tourist. I was always so focused on the show. Actually, Mayte has really 
: % helped me in that area. She's pense me up to being far more iteracion. She's 
э ту worldly." - 
| "Here's a guy [Larry Graham] who has a brother hug for you every day. And 
' ence Larry taught me The Truth, everything changed. My agoraphobia went away. 
I used to have mighunares about going to the mall, with eveyone pig at me 
strange. No more." ‘ а 
“Mayte and I have a place in Marbella, Spain, so I divide my dine: Between 
© here and there. I go there for the serenity and warmth of the [Spanish] p« »eople. It's 
` always beautiful and the people are very hands on. I tend to hook : up dich the 
Arabs and Moroccans over there. I don't go there for creation. I go for: 4 break: from 
it. It’s very chilled out and laidback. I love the culture, the food, the discos." . M. 
“When Larry walks in the room, we all become more aware, пог. only of swear- 

















` make you put a nickle in the jar every time you curse.” 


5 $; because he has a sparkle in his eye. There’s a light shining | 





insane about age and time.” — * 

. “I still feel the same as I’ve Aways felt. T now ane o ed Ive 
got Larry [Graham] for my inner ы апд Маде? for the. outer еі мып is 
‘taken care of.” 


Miles Davis and other musicians | " | 

"Miles would show you what part of him he felt like. Man, sometimes. shed 
show you much more than you wanted. Га go round to his place and he'd come to 
the door butt-naked, just to see my reaction. And that was something you didn't 


want to eat for a week." 
"There was a lot of silence with Miles. He was a genius c sn space. „Ней: come to 


my house and not say anything and just sit at the piano. And. stare. at me. It was 


` And then he'd play another chord, just watching me, playing nie." P» 
“I loved Miles, because he was more of a music fan than most T would 


ре ae 
ur Be 









еж 
КНН; 


\ Mayie. < Soméóne would: > КА. era ay 
: REE: "The ALS 
l ene ergy: ín in it howe “Sd in ‘Bales for that: female keyboard poids to add some 
there was suddenly air in the room: if I saw soméone ‘touching her. And ама: 2 : 2 balance. It affects the way the band sounds: Pm very aware of that. Women key- 
6; ‘my wife.’ Before she vas my 2. = “board players are very sensitive about their art. : Wendy ; and Lisa were influential 
| “because they loved me so much and they take music very “seriously. They d talk 
aboot music in a ‘sanctified’ place. They sl ae to че me "inks never make 
; ja mistake.” 
MT "You. don't replace Sheila E. You. can't. We re Pi qood friends a she’s 
: st ч amazed at how I manage to put my bands together. You have to bring out what's 
нын and. | play. to their strengths. My old bass player, Rhonda, was 






vege rte. "ra 


! ^x wanted a change. There were memories «fer her in ecl t 


say, ‘Look, you've got nothing to prove.’ In the early years when I toured, I маё :.. 


ing but even of what we talk about. He's gotten us to- the point where nobody | 
swears in the building anymore. In fact, I'm gonna have to start п fining y ou : "m 


“Larry Graham looks the way he did at Woodstock. Hes sg but he looks зо | 


to believe anything. No one does. We already know everything. Hase yok мек | Growing up . 


- : Bible? They talk about japik living for cs 400 ые But perei пам, ае s xi 


want to see. All of human history was. on thar x See that and you. woe + 


kind of unnerving. And then he'd play a chord. And then he' d stare some more. À 


expect. Miles loved good musicians and cool people, but he was alsa. the ype of я, 


ronan n КЧ rcd by i is Sly Stone, but 5 , " 
deor dicks. “Most ceyboard players don’t have good rhythm: ` ` 


aship with the beat. And you either have it or — 








y std Stone [Sly Stone’s broie, 


| NIIIP bte 
пере when: T see J Elliott sid Timbaland on television whining - 
обир H yri if you're esot ad. i, change your sound. The only. 


your style. That's ghe Гуе always done." з : 
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a ook rm same. Maybe Май | 
Я ght: now! have the most incred- 
еб ie rof the earth. “Maceo Parker. plays saxophone 


не T horn section since Tower Of 
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| colour and harmony, and those melodic runs, but if we did a song 
es Works ste d be in trouble. e knows it. Now, in Larry, we have some- 
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~~ “Larry [Graham] and Maceo [Parker] have Tom те to ole able to "n s Tho: La Pie dó that, who can tear it up." 


“What happens is that when band members start to get a little money things X 
Tw was. one guy, who shall go unnamed. 1 . 
aid, ‘Tim-doing the laundry, ru call; you © 
layed od for the laundry!. He wasn't in the "a 


change. You see a change in attitude 









called him to come to reh 

back.’ I’m like, ‘Oh, not di 

band after Шаг”: tien, er PLC a 
‚ “Andre's ego alw SOE m 





е & 


ways gor i in the w way vof his ie He always played on top of 
die beat, and I'm. 'éonvinced that was just because he wanted to be heard. André 
and I would fight every night, because I was always trying to get him to sound like 
Larry Graham. He's not interested i in showing off. When you're showing off it 
means уой aren't listening. T: та always telling people in rehearsal you've got to shut 
up once in a while. Solo spotlights are fun and everything, but if you make music 
people want to hear, they’ ll keep that tape. You can listen to one groove all night, 
but if evetyone's playing all over the place all night and not hearing each other — 
not respecting the music = ain't nobody gonna want to listen." 

"These days if 1 have Rhonda [Smith] play on something, she'll bring in her 
Jaco [Pastorious] influence, which is something I wouldn't add if] played it myself. 
I did listen to Jaco - ~ I love. his Pi Mitchell stuff — but I never wanted to play like 


» 





him. 


“My father is a pe ері кт! man iip asks God for guidance in almost all 





` he does. My father said he looked down into my crib and called me that name 


because he wanted something better for me than his life." 
“Му father named me Prince because he wanted me to go further i in 1 the world, 


<- and that's what I sttive to do every day." 


"My dad was a musician so I learned how to play the piano to пи him. Our 
parents can be like gods to us, so І wanted to make him happy. But the only voices 
I admired were Smokey Rabinjon's s and Blue Magic's. Those were the brothers I 
wanted to sound like when I sang," 

“When I was a kid I used to M my bike over to Dee's Record Center und buy 
the latest releases. Dee weighed about 400 pounds and had hair like ÁI Sharpton. 
He would play the records for me, those little 45s with the big hole in the middle, 
and I would ride over there every three days. James Brown was putting out a single 
every three weeks and I would buy them all. I would slide the discs on my handle- 


bars so I could watch them spin as I rode home.” 





interviews assembled by Per Nilsen with help from Eric Benchimol. Thanks for help with 


` translations: Peter Berger, Flora, Maxime Burzlaff, and Wilbur Perlot. 


"Prince knows a hit. He's a good editor." 
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“What | had with Warners was a contract | was 


locked into. The deal with Arista is based on an 


agreement.” 


The following interviews have appeared in print and on 
Internet since the last issue of UPTOWN. 
Dates for TV Interviews refer to the broadcast dates. 
The Minneapolis Star Tribune (US), 3 September 1999 
The New York Times (US), 12 September 1999 
Sonicnet Music News Of The World (US), 17 September 1999 
Aftonbladet (Sweden), 18 September 1999 

Expressen (Sweden), 18 September 1999 

Music Up! (France), October 1999 

Vogue Espana (Spain), October 1999 

Kronen Zeitung (Austria), 1 October 1999 

The Sun (UK), 2 October 1998 

New York Daily News (US), 3 October 1999 
genegeter.com [website] (US), 5 October 1999 
Musica! (Italy, 14 October 1999 

Expressen (Sweden), 15 October 1999 

Le Monde (France) 27 October 1999 

Billboard (US), 29 October 1999 

Doar (Holland), 30 October 1999 

Bass Player (US), November 1999 

Addicted To Noise (US), 1 November 1999 

Musie Connection (US), 5 November 1999 

1515, MTV (US), 5 November 1999 

Love 4 One Another (US), 9 November 1999 

LISA Today (US), 8 November 1999 

Philadelphia Inquirer (US), 9 November 1999 

Reuters (US), 9 November 1999 

Launch.com (US), 10 November 1999 

Time (US), 15 November 1999 

Elle (France), 15 November 1999 

Le Parisien (France), 15 November 1999 

AP (US), 17 November 1999 

Top Of The Pops+ (UK), 20 November 1999 
Libération (France), 20 November 1999 

Guardian/The Observer (UK), 21 November 1999 

Le Journal Du Dimanche (France), 21 November 1999 
Algemeen Dagblad (Holland), 30 November 1999 
Mixer (US), December 1998/January 2000 

Keyboard (US), December 1999 

Audio (Germany), December 1999 

Focus (Germany), December 1999 

Code (US), December 1999 

De Telegraaf (Holland), 4 December 1999 
Musikszene (Germany), 5 December 1999 

L'Express (France), 6 December 1999 

Today (US), 8 December 1999 

Total Request Live (US), 8 December 1999 

Access Hollywood (US), 9 December 1999 

Larry King Live (US), 10 December 1999 

Viva Spezial — The Artist (Germany), 11 December 1999 
La Razón (Spain), 12 December 1999 

Blues And Soul (UK), 14 December 1999 

The Rankin File (US), 14 December 1999 

The View (US), 17 December 1999 

Fast Forward: The Artist — Das Interview (Germany), 17 December 1999 
WorldBeat (US), 18 December 1999 

TV-Show Op Reis (Holland), 21 December 1999 

Daily News (US), 22 December 1999 

The Early Show (US), 29 December 1999 

L'Affiche (France), January 2000 

Guitar Player (US), January 2000 

Hamburger Abendblatt (Germany), 8 January 2000 
Die Welt (Germany), 11 January 2000 

Post Op Zaterdag (Belaium/Holland), 15 January 2000 
Deja Vu (Belgium/Holland), 16 January 2000 

@iter8 (Belgium/Holland), 26 January 2000 

Pulse! (US), February 2000 

Bunte (Germany), February 2000 

Majo (UK), March 2000 

Los Angeles radio station (US), Earhy March 2000 
Black Beat (UK), May 2000 
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a despite being an original and pioneering artist, has occasionally had to 


face and address the impact of popular music trends. One of those trends 
has been rap/hip-hop, which has had a huge impact on both R&B and pop 
music in general. In his desire to stay current as a pop artist, Ф has 
attempted, particularly during the 1990s, to incorporate elements of гар 
into his own music. As discussed in this article, these efforts have met with 
very mixed results. Indeed, $ struggles with rap seem to reflect a larger 
conflict within him, over whether he wants to be a pure "artist," or a 


commercially successful "star." 


HE YEAR WAS 1987. Rap and hip-hop music, while still a fairly youthful 
phenomenon, was also a growing artistic and cultural force. Public 
Enemy released its first album, Yo! Bum Rush The Show. The previous 
year, Run-DMC had scored one of rap’s first major “crossover” suc- 

s with its cover of Aerosmith’s “Walk This Way,” and The Beastie Boys had 
based the multi-platinum album Licensed to Ill. 






Prince, long used to being at the forefront of R&B music trends, found him- 
self in an odd position as rap’s influence grew. After establishing himself as the rare 
artist who could both sell records and challenge listeners, Prince was suddenly faced 
with new rappers who could do the same. 

Prince seemed to have two options: embrace this new musical development, or 
attack it. Then, as now, rap sharply divided popular and critical opinion. When rap 
music initially became popular, some observers dismissed it as a temporary trend of 
little note. By the late 1980s, however, others persuasively argued that rap represented 
a major artistic development. As the decade wore on, groups such as Public Enemy 
and De La Soul made increasingly innovative use of studio recording techniques, lay- 
ering samples on top of each other to create unique collages of sound. Artists like Run- 
DMC and LL Cool J convincingly articulated the grievances of young African-Amer- 
icans while vividly portraying harsh conditions in the inner city. 


Prince’s first response 

Prince’s initial response to rap was to align himself with the nay-sayers, who 
criticised rap as a musically dubious fad. Typically, though, Prince delivered his 
message in a musical form — a song called “Dead On It” that parodied the hip-hop 
style and blasted rappers for their lack of genuine artistic ability. “Dead On It,” 
recorded in January 1987 in Prince’s home studio, was eventually slated for inclu- 
sion on the Black Album, a project which, as is well known, was shelved by Prince 
at the last moment (in December 1987) in favour of the more spiritually oriented 
and upbeat Lovesexy. However, because the Black Album became widely available as 
a black market bootleg, many Prince fans saw “Dead On It" as Prince's first major 
statement regarding the growth of rap music. 

“Dead On It” indicates that Prince failed to foresee the staying power of rap 
music, instead wrongly lambasting it as a fad. At the same time, the song is also a 
witty and on-target parody of rap’s excesses. The lyrics convincingly lampoon the 
fascination of rappers with material objects, such as “diamond rings as big as mouse.” 
Prince also makes a valid point about the inability of most rappers to deliver effec- 
tive live performances, “Pack the house, try to sing, there won’t be no one left.” 
Finally, the song makes effective use of some of the musical staples of then-current 
hip-hop, such as the crunching heavy metal guitar chords popularised by Run- 
DMC and others. 


Earlier hints of rap 

Even prior to “Dead On It,” Prince had begun to acknowledge the existence of 
rap and even to tentatively incorporate into his own work. He did so, however, in a 
way that was subtle and that melded rap into his own unique funk-pop style. 

Hints of the rap style appear in Prince's music as far back as 1983’s “Irresistible 
Bitch,” the B-side to “Let’s Pretend We're Married.” However, “Irresistible Bitch” 
is really more of spoken word piece than a rap number, and it is unlikely that 
Prince was consciously attempting to evoke rap when he recorded it. A more con- 
vincing argument can be made that Prince’s first intentional incorporation of rap 
came during a brief passage of “Girls And Boys,” from 1986’s Parade. Following the 
“French seduction” portion of the song delivered by Marie France, Prince launches 
into a brief rap-like segment in which he speaks of the “happiness” his lover brings 
him. But while this section is unmistakably rap-like, Prince’s use of the technique 
draws little attention to itself. The backing music bears no resemblance to the 
typical rap music of the day. Further, given the large number of things occurring in 
“Girls And Boys,” this passage seems to slip by almost without notice. 

A more pronounced use of rap is found on Prince’s next album, Sign O’ The 
Times, on the song “It’s Gonna Be A Beautiful Night.” Toward the end of this 
long, jammy number, Sheila E. delivers what is credited as the "transmississippirap," 
so titled because Prince had her deliver the part over the phone from a Mississippi 
hotel room. As in “Girls And Boys,” the rap is merely an interlude, and the overall 
musical outlook of the song is decidedly un-rap-like. This song, like “Girls And 
Boys,” falls well short of being a capitulation by Prince to the hip-hop trend. In- 
deed, Prince’s use of female rappers on this and on “Cindy C,” a Black Album cut, 
seemed fresh and original at a time when rap music was heavily male-dominated. 
Further, the lyrics of the raps on “Girls And Boys” and “It’s Gonna Be A Beautiful 
Night” lacked the braggadocio and urban storytelling that was common in conven- 
tional rap music; instead, these raps were whimsical and playful, lacking any overt 
message. To the extent Prince was borrowing from rap, he was doing so in a way 
that seemed both original and entirely consistent with his own musical approach. 


16 


Pressure to include тоге rap 

What many have hailed as the golden age of rap music began around 1988, 
with the release of Boogie Down Production's By A// Means Necessary and Public 
Enemy's Jt Takes A Nation of Millions To Hold Us Back. During the next few years, 
Prince would begin to feel more pressure to respond to the growing commercial 
power of rap. Given that Sign О” The Times did not live up to sales expectations, 
Prince likely began to wonder if he needed to use more rap to retain currency with 
younger listeners. For the first time since very early in his career, Prince was think- 
ing in terms of following, rather than creating musical trends. 

After having successfully parodied rap music with “Dead On It,” Prince now 
found it necessary to reverse course and embrace this movement. The first product 
of Prince's ruminations in this regard came with 1988's Lovesexy. On "Alphabet 
St.”, the first single from the record, Prince incorporated a prominent rap by Cat. 
Also, the second portion of "Alphabet St." utilised musical techniques that were 
already standard in rap — specifically, “scratching” and “woofing.” Although ^AI- 
phabet St.” is otherwise a fairly original piece of music, Prince's use of these ele- 
ments is somewhat derivative. Cat's rap itself is entertaining and reasonably skilled, 
but adds litde to the song. 

George Clinton's 1989 album, The Cinderella Theory, on Prince's Paisley Park 
label is notable because it shows Clinton addressing the rap phenomenon with 
more foresight and intuition than Prince had. The song "T'weakin" features a 
prominent guest appearance by Chuck D and Flavor Flav of Public Enemy. 
Clinton's use of these rap pioneers — who in turn, throughout their careers had 
made no secret of their huge debt to Clinton's music — proved to be a nice bit of 
musical synergy. It certainly helped The Cinderella Theory seem fresh and current. 
In interviews, Clinton praised Public Enemy as the truth-tellers of their generation. 

Clinton's approach to rap — using leading rappers as collaborators — was far 
more effective than Prince's efforts to follow trends by using would-be Chuck D's 
like T.C. Ellis and, later, Tony Mosley. The Public Enemy guest slot on the Clinton 
record also makes it seem that Prince's use of Chuck D on "Undisputed" (from 
1999's Rave Un2 The Joy Fantastic) came about 10 years later than it should have. 


The gangsta rap explosion 

Rap music continued to evolve, further outstripping Prince's efforts to ride 
this musical wave. A watershed event in this regard was the release in 1989 of 
NWA’s Straight Outta Compton, a blistering and profane work that ushered in the 
“gangsta” rap era. Proceeding with little or no airplay, this record sold 2 million 
copies and captured wide attention for its harrowingly accurate portrayal of vio- 
lence, substance abuse and wanton sexuality in South Central Los Angeles. Numer- 
ous similar groups sprung up in NWA's wake, creating a trend that would crest 
when former NWA member Dr. Dre had a major hit album with 7he Chronic 
(1992), which was followed by the massively successful, Dre-produced debut of 
Snoop Doggy Dogg, Doggystyle, the following year. 

Despite rap's increasing commercial viability, 1989's Batman contained no rap- 
ping whatsoever, perhaps because Prince felt that such touches would be incompat- 
ible with the sombre mood he was striving to create with the soundtrack. But even 
as Batman raced up the charts, Prince seemed to struggle to find an appropriate 
response to rap. In 1989, he worked on rap tracks with T.C. Ellis, Cat, and Robin 
Power, and Prince signed Ellis signed to Paisley Park Records in 1989. He also 
incorporated a rap by Ellis, “True Confessions,” into the reprise of “New Power 
Generation" on 1990's Graffiti Bridge. 

Ellis’ rap on “New Power Generation Pt. II" is in all respects typical of the 
genre — it is delivered by a black male in a confident, powerful fashion, and lyrically 
it tells a story of the rapper’s escape from ghetto life and drug addiction. Ellis’ 
delivery, however, is far less compelling than that of pioneer rappers like Chuck D 
and Boogie Down Productions’ KRS-One. Ellis’ work — like many rap efforts that 
were to follow on Prince records — is in fact a rather weak imitation of major rap 
artists. In addition to Ellis’ rap, Graffiti Bridge includes less prominent raps by 
Prince and Morris Day. 


Enter Tony Mosley 

Prince’s growing interest in rap became very evident on the 1990 Nude tour, as 
some songs were reworked during the tour to incorporate raps. On tour, Prince 
discovered the rapping skills of Game Boyz dancer Tony Mosley. Apparently, Prince 
accidentally heard Mosley rap during a soundcheck and asked him to write a rap. 
Mosley obliged and came up with “The Flow.” Prince was pleased with the results 
and encouraged Mosley to do more writing for him. Mosley was given increasingly 
more space as a rapper as the tour progressed. Towards the end of the tour, Mosley 
began adding "The Flow” rap to “The Future,” while "Partyman" sometimes in- 
cluded Mosley's version of a rap from Digital Underground's 1990 breakthrough 
single “The Humpty Dance" (from Sex Packets, 1990). 
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Mosley's deep baritone voice and aggressive gangsta-influenced rapping evoked 
а sense of black machismo that Prince himself couldn't manage, and also brought a 
tough, street-oriented edge to Prince's music. While Prince had no intention of 
celebrating violence and crime in the manner of gangsta rappers, he was clearly 
taking steps to incorporate the stylings of this new subgenre. The commercial and 
critical failure of Graffiti Bridge, rather than convincing Prince to return to his 
minimalist funk roots, led him to more wholeheartedly embrace popular music 
trends, including rap. As such, 1991's Diamonds And Pearls makes use of Mosley as 
a full-fledged member of The New Power Generation, an association with that 
many serious Prince observers regard as an outright musical failure. 

Like Ellis, Mosley struggles to evoke the work of Chuck D, LL Cool J, and 
even NWA, Although Mosley's lyrics strive to be uplifting and positive, they also 
attempt to convey the same “street credibility” that made the early work of NWA 
and other gangsta rappers so compelling. Unfortunately, Mosley's lyrics are wholly 
unoriginal and unconvincing. His delivery as a rapper is often sloppy and impre- 
cise. It has seemed. remarkable to many that Prince would give such a clearly sec- 
ond-rate talent such a prominent place in The NPG. 

Nearly half of the tracks on Diamonds And Pearls showcase rapping by Mosley, 
praised by Prince in the sleeve notes as the "wittiest pen the Twin Cities has ever 
seen." Mosley is given an entire song to himself — “Jughead.” He is most effective 
on "Willing And Able," where an interesting production technique is employed to 
make it sound as if the rap were coming over a telephone. 

Mosley's prominence if anything increased on P, again to little positive ef- 
fect. His presence particularly mars the third song on the album, “Love 2 the g's,” 
which starts out as an interesting, jazz-inflected piece, but degenerates into pseudo- 
gangsta rap. None of Mosley's other contributions to the album are much stronger. 
Unfortunately, Mosley also became a significant part of the live shows that sup- 
ported the Ф record. 

Mosley's work with Prince met with strong criticism from critics and fans 
alike. His standing in The NPG peaked with Сотова, an NPG release on which 
he is essentially the lead vocalist. He left The NPG in 1993 and has not worked 
with Prince since. 

Another criticised rap project supervised by Prince was Carmen Electra's self- 
titled 1993 album on Paisley Park Records. Containing music mostly composed by 
Prince, the record contains busy, rapid-fire rapping by Carmen. Although the 
Prince-performed backing tracks are often infectiously poppy, Carmen's raps are 
frequently grating, Despite her good looks and enthusiasm, Carmen did not have 
the strength as an artist to carry an album. Prince designed the record to be a 
commercial hit, showing that he was aware of the marketing allure of a rap project. 
However, due to a series of marketing missteps and also to the relative weakness of 
the record itself, it had little chart impact. 


Backing away from rap 

Following the departure of Mosley in 1993, Prince began to back away | 
extensive use of rap. There is little rap on his next three albums (of mostly 
music), Came (from 1994), The Gold Experience (1995), and Chaos And Dis 
(1996). Of the three, The Gold Experience contains the most rap, and fortun 
most of it is interesting and consistent with Prince's own style. On the opening 
“P Control," #* himself delivers a rap in an exaggerated, humorous cadence. 
"Dead On It,” "P Control” is something of a parody — this time, however, ' 
mocking the frequent misogyny of rap music. While the lyrics of “P Control 
employ “street” terms like “nigga,” these are used to send the refreshing me: 
that women, not men, are in control of sexual relationships. 

Rap stylings are also present on "Now," which includes a rap-like lead voc: 
t. Both “P Control” and “Now,” though not among T's finest works, cert: 
sound more original than the rap-oriented numbers from Graffiti Bridge, Dian. 
And Pearls, and F. 

1996's Emancipation continues the pattern of downplaying rap to some ex 
“Da, Da, Da” showcases the rapping of Scrap D (Ф himself also raps on 
uneventful verse of the song). This song is yet another attempt by ® to co 
dark urban truths à la NWA and Public Enemy; for example, Scrap D intorn 
at one point that “tryin’ to find a job in the ghetto is fuckin’ useless.” Howeve 
1996, seven years after the release of Straight Outta Compton, this hardly came 
deep revelation. “Da, Da, Da” was widely dismissed as one of the weakest song 
Emancipation, Scrap D also raps briefly and with little significance on “Mr. | 
py." While Scrap D is arguably a more skilled rapper than Mosley or Electra 
stylings are conventional and dated. 

However, Emancipation also contains the much more successful “Face Do 
which features a rap-like lead vocal by $ himself. The song, a broadside agains 
record industry, has more genuine anger and emotional power than just abou 
other rap-oriented song ^" has recorded. 

On 1999's Rave Una The Joy Fantastic —12 years after Public Enemy set a new st 
ard for rap music with Yo! Bum Rush The Show =F finally explicitly acknowledge 
group's influence by inviting Chuck D to rap on “Undisputed.” Not surprisingly 
rap is both quite effective and true to the message of the song, in which F claims th 
is still a musical pioneer. However, the collaboration also makes F seem some 
behind the curve. A collaboration with Chuck D would have been more compelli 
the beginning of Public Enemy's run, rather than near the end of it. 

In addition to “Undisputed,” Rave Un2 The Joy Fantasties “Hot Wit U 
cludes a guest rap from Eve of the Ruff Ryders. Her rap contains little mi 


merit, and seems to have been included essentially to appeal to younger listen 


An uneasy relationship 

"s relationship with rap has been an uneasy one, and this is not like 
change. Given that rap is now a diminishing commercial force, he is likely t 
less need to include the music in order to appeal to younger fans. Althoug! 
initial experimentation with rap on Sign O' The Times and the Black Album 
grated this style rather effectively and organically into is own music, later el 
were not as successful, ultimately failed to come to terms with rap and tot 
it part of his unique musical style. 

The entire Prince/T canon contains no rap work that can be consider 
masterpiece, and relatively few pieces that are of even moderately strong qu 
With the exception of some of The Gold Experience and Emancipation, much c 
rapping in his music during the 1990s comes across as strained, arbitrary, and 
oF-place. To the extent that lost musical focus during the 1990s, his often : 
efforts to incorporate rap can be seen as part of that decline. 

s struggles with rap also stem from a deeper internal conflict. ^ has al 
aspired to be both an "artist" and a "star." Like seminal pop artists such as 
Beatles, Bob Dylan, David Bowie, Bruce Springsteen, The Clash, and Madoni 
has sought to sell records while at the same time having a larger artistic and cul 
impact. However, those artists, to a large degree, remained true to their art. 4 
not been as successful in this regard. At times, s flagging record sales have pro 
ed him to latch on to popular trends in an effort to recapture the massive succ: 
the Purple Rain years. 

The inclusion of popular rap stylings on Diamonds And Pearls and Rave 
The Јоу Fantastic, for example, can be seen as a direct attempt to reach the m 
and, in particular, younger record buyers. However, such attempts by T ha 
minished his credibility and stature as ап artist, and have alienated some c 
hardcore fans. For F to truly reclaim his position as a musical revolutionar 
must place commercial considerations below artistic goals. Part of that process w 


include abandoning attempts to follow pop music movements such as rap. 


By Alex Hahn 
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# HE Lovesexy TOUR WAS REACHING ITS CONCLUSION, in mid-Decem 


B ber 1988, when Prince's organisation was contacted by the people 
EE behind the Batman film, which was being shot under the direction 
Ld 


of Tim Burton. Batman had been the subject of a hugely successful 


gated to re-runs, comic book stores, and Saturday morning cartoons, until 
Burton's film. 

The filmmakers had placed “1999” and “Baby, Fm A Star” into a rough cut 
of the film and the songs worked so well that they decided to ask Prince if he 
would remake the songs or write new ones to replace them. Burton and Jack 
Nicholson, who played the Joker in the movie, were both great Prince admirers. 

An early idea had actually been to use both Prince and Michael Jackson 
music in the film: Prince for the dark characters and Jackson for the light. As the 
film progressed, however, the producer, Jon Peters, decided that they needed a 
unified approach to the score. 

Warner Bros.' top-level management was very supportive of Prince's in- 
volvement because everyone felt it was going to be a hugely successful film. 
Prince's association with the film, be it writing a couple of songs or doing an 
entire soundtrack, could only benefit his commercial status. Indeed, many at 
Warners saw it as a golden opportunity for him to strike back after the commer- 
cial disappointment of Lovesexy. However, he wasn't sure if he wanted to embark 
on the project. 


ENTHUSIASM 


Prince and his new manager Albert Magnoli flew to London on January 
20th 1989 to meet Burton. They visited the Gotham City set at the Pinewood 
Studios to watch the filming of a Batcave scene with Batman/Bruce Wayne 
(Michael Keaton) and his love interest, Vicki Vale (Kim Basinger). Burton 
showed them a 20-minute reel. Prince was very excited about the footage, the set, 
and the entire fantasy surrounding the project. Prince and Burton hit it off very 
well. 

The next day, Prince and Magnoli had lunch with Burton and Mark Can- 
ton, Warner Bros. President of worldwide motion picture production. The idea 
of writing music for Batman appealed to Prince and he agreed to come up with 
some new material for the film. Prince was so enthusiastic about the prospect 
that he cancelled a scheduled vacation in Paris to head home to Minneapolis to 
begin preparations for Batman. However, the sessions for the Batman project had 
to wait until after Japanese leg of the Lovesexy tour. Prince initially wanted to 
drop out of the tour to work on the Batman soundtrack, but he was talked out of 
it. 

Prince started on the Batman project in mid-February after the Japanese 
tour. He worked by himself at Paisley Park. Although he initially had been asked 
only to submit two songs to replace “Baby, I’m A Star” and “1999,” he had ideas 
for many more songs. He expressed his desire to the filmmakers and Warner 
Bros. to do a complete album of songs. Danny Elfman had been assigned to write 
an orchestral score for the film. Still, Warner Bros. decided to go with two 
separate soundtrack albums. Prince spent the second half of February working on 
music for the film. Tim Burton sent him rough cuts and Prince sampled parts of 
the dialogue, which he incorporated into some songs. 

In late February 1989, Prince previewed 11 songs that he had prepared for the 
Batman project for the filmmakers in Los Angeles. Prince delivered a new song 
called “200 Balloons” to be used in place of “Baby, I’m A Star” in the film, while 
he wanted to replace “1999” with the previously recorded “Rave Un2 The Joy 
Fantastic.” Both were synched to footage from the film. The filmmakers didn’t 
think they worked with the film, however. Also discarded at this stage was an 
instrumental called “Batman Theme,” which in fact was the Madhouse 24 track 
“19 Jailbait)” with another title. 

Prince continued work on the Batman project throughout March. He 
recorded “Trust” and “Partyman” to replace “200 Balloons” and “Rave Un2 
The Joy Fantastic” respectively. Sheena Easton flew in towards the end of 
the sessions to record a duet with Prince on “The Arms Of Orion.” Kim 
Basinger and Tim Burton also guested in the studio. Prince decided to 
include three songs recorded prior to the Batman sessions: “Electric Chair” 
(taped in June 1988), “Scandalous” (October 1988), and “Vicki Waiting” 
(December 1988). 

At one point, “Still Would Stand All Time,” later released on Graffiti Bridge, 
was considered for inclusion instead of “Scandalous.” An early configuration of 
the album also included a song called “Dance With The Devil.” However, Prince 
felt the song was too dark and he came up with "Batdance" to replace it. The last 
song recorded for the album, "Batdance" was originally nine minutes long, but 
Prince edited it down for inclusion on the album. 





DARKNESS 


Batman was largely a return to Prince's earlier one-man projects, althougl 
few guests took part. Sheena Easton sings duet with Prince on "The Arms ! 
Orion." A brief, sampled horn part by Eric Leeds and Matt Blistan is іпсогрог 
ed into "Trust." Similarly, "The Future" features strings by Clare Fischer sai 
pled by Prince from the 1986 track “Crystal Ball.” The Sounds of Blackn: 
Choir is sampled on "The Future." Additionally, “Batdance” includes a вап 
of Prince's technician Matthew Larson, while “Partyman” features samples 
Prince's then-girlfriend Anna Garcia, credited as Anna Fantastic, and engin 
Femi Jiya. 

Most songs on Batman are sparser and more direct and easily accessible ch 
the complex and elaborately arranged music of Lovesexy. Still, there is ofter 
great density of events and the arrangements are much busier than Princ 
earlier productions. In contrast to the celebratory, party-like atmosphere a 
spontaneous ensemble feel of the predecessor, much of Batman has a darkn. 
and an intense claustrophobic mood that conveys the feel of Tim Burto: 
Batman film. ' 

The overall sound is cold and highly electronic, with synths and compu 
drums serving as essential ingredients on most tracks. With the exception of 
"Batdance," the guitar is primarily employed to provide embellishments. T 
album features more sampling than ever before. The voices of the Вайл 
characters Batman/Bruce Wayne (Michael Keaton), the Joker (Jack Nicholso: 
and Vicki Vale (Kim Basinger) surface in fragments, cleverly inserted betwe 
and within tracks, giving the album a sense of continuity. 

The album contains more funk and dance-oriented material than any Prir 
album since 1999. However, much of the songwriting is fairly unremarkable a 
many songs have a certain throwaway quality. More imagination seems to hz 
been applied to the “dressing” of the songs than the actual songs themselv 
Still, urgent funk/rock songs like “Batdance,” “The Future,” “Electric Chai 
and “Lemon Crush” manage to evoke the menacing atmosphere of the Batm 
film. The funky “Partyman” is also effective in portraying the Joker's dement 


MUSIC 


Propelled by a pumping bass, “The Future” is an ominous-sounding fu 
number, full of drama and danger. The track is sparse, but Prince inserts syr 
fills, guitar licks, vocals by The Sounds of Blackness Choir, and Clare Fische 
strings. “Lemon Crush” is a nervy, urgent funk outing spearheaded by a for 
note unison piano/bass motif. Subtly unsettling synth chords are added on 1 
chorus and Prince spices up the synth-dominated texture with thick guitar syr 
phrases and lead guitar fills. “Electric Chair” is a hard rock/funk offering witl 
loud, booming drum machine beat to the fore and a wailing lead guitar cutti 
across the texture. A second section combines a funky, percussive bass line w 
a meshed guitar synth phrase. 

Prince’s speeded-up Camille voice returns on "Partyman," a spirited a 
irresistibly funky number. The track relies on an active synth bass line anc 
driving drum machine beat. Synths provide the main instrumentation, but so: 
rhythm guitar licks and piano phrases add colour throughout. More conventic 
al, “Vicki Waiting” is a brooding, edgy blues-based funk/rock offering witl 
monotonous, pulsating bass line redolent of “The Future.” A catchy keybo: 
motif starts off each verse. “Trust” also relies on a blues pattern. The song i 
fast, frantic rock offering with a stomping beat. The tempo that is close to that 
“Baby, l'm A Star,” which it was written to replace in the film. 

Sounding like a stock movie love theme song, “The Arms Of Orion” i 
tender and rather melodramatic ballad bearing a superficial resemblance to “Fr 
on 1999. Piano is the main accompaniment but string-like synths provide deco 
tion throughout. Towards the end, Prince adds some neo-classical synth flouri 
es. The album’s second ballad, “Scandalous” is an atmospheric, vaguely mel: 
choly number full of sexual tension. Prince’s impassioned, if somewhat ov 
wrought, vocal is cushioned by a thick symphonic-like string texture. The tr: 
features the trademark Linn drum machine sound. 

Unquestionably, the most unusual track is “Batdance,” a disjointed musi 
extravaganza that intersperses lyric portions of “The Future" and “Electric Chz 
with dialogue snippets from the film. It gets underway with a splash of a lc 
rock guitar followed by the Joker's sarcastic aside, “Oh, I got a live one her 
and his maniacal laughter. The first segment features dense, frenzied rock w 
Prince's guitar to the fore. Other ingredients are an insistent cyclical keybo: 
motif, some organ improvisations, and Prince's multi-layered vocal chant 
“Batman” drawn from the Batman TV series theme. The Joker's next intern 
tion, "And where is the Batman," is the cue for a guitar solo to muscle in. It sh 
down as suddenly as it started when Joker purrs, "Stop the press, who is tha 
The song abruptly and completely changes direction, entering a loose, fur 
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relationship with Prince; she was given the song when she arrived in Minneapolis 
(December 31st 1988). 

"Lemon Crush" is Vicki Vale's song, describing her fantasies about Batman. 
Despite the fact that she never made love to Batman in the film, she appears to 
be describing her infatuation with a man in a mask, “If I’m working at my jobba, 
I'm the victim and you're the robba.” She wishes she could stop thinking about 
Batman and concentrate on the safe love of Bruce Wayne. 

While there is a carbonated soft drink by the name of Lemon Crush, here 
Prince is making a sexual reference, since “lemon” is a slang term for penis. 
Essentially, Vickie is saying that with every kiss, every thought, of Batman, she 
longs for the “lemon crush” which “goes right through” her. He has such an 
effect on her that she cannot resist him, and even “a 
little bitty of [his] ooh! pretty pretty" drives her wild. 
The fact that Vicki says she is “runnin’ out of things to 
call [his]..." provides a good indication that indeed the 
"lemon" which crushes her is not really a lemon. 

All of the film's characters take a speaking or sing- 
ing role in the grand finale, "Batdance." The song has 
no narrative to speak of, although it amounts to a 
thumbnail sketch of the main protagonists and their 
philosophies. Bruce Wayne is presented as being at- 
tracted to Vicki Vale, but he is constrained in follow- 
ing through because he knows that Joker is “out there 
right now" and he needs to defeat him. The Joker is 
presented as a predator lusting after Vicki Vale. Vicki 
wonders whether she and Bruce/Batman will ever love 
each other. 

The lyrics attributed to Prince's character Gemini 
focus on sexual thoughts and desires, including the line from the song "Electric 
Chair" that "if a man is considered guilty for what goes on in his mind, then 
gimme the electric chair for all my future crimes." The Joker's gang sings about 
power, while the “Batdancers” sing about soul. Two lines are attributed to Prince 
himself, including the obvious sexual double entendre about wanting to "stick 
the seven-inch in the computer" and the final word of the whole extravaganza, 
“Stop!” 


The Batman project was previewed on June 9th 1989 with the release of 
“Batdance” backed with “200 Balloons” as a single. The song became Prince's 
fourth US number one hit (after “When Doves Cry," "Let's Go Crazy” and 
“Kiss ). It also made number one on the Black Chart. “Batdance” became 
Princes second platinum single, after “When Doves Cry." A maxi-single of 
“Batdance” was also released, containing “200 Balloons” and two dance remixes 
of “Batdance” by William Orbit and Mark Moore, “The Batmix” and “Vicki 
Vale Mix.” 

“200 Balloons” was actually the prototype for the rock portions of "Batdance," 
which began as a sample-laden remix of “200 Balloons,” It was recorded during 
the Batman sessions at Paisley Park in February 1989. The track is a frantic 
guitar-fuelled rock offering propelled by a loud and somewhat mechanical drum 
machine beat. It contains many samples, including Mavis Staples saying "get 
your house in order" and a snippet from the chorus of "Rave Un2 The Joy 
Fantastic." Prince sings the song in the guise of the Joker, referring to himself as 
the pareyman. The party-oriented lyrics refer to Gotham City's 200th Year 
celebrations. It was written to replace “Baby, Гт A Star,” which the filmmakers 
had placed into the film in a street party scene featuring balloons flying into the 
аг, However, "200 Balloons” was replaced by "Trust" in this scene. 

The "Batdance" video was directed by Albert Magnoli and choreographed 
by Barry Lather, It features 15 Batman, Joker, and Vicki Vale dancers. Besides 
appearing as himself, Prince portrays Gemini, a dual-personality character split 
between Batman and the Joker, 

The Barman film premiered on June 19th. Prince attended the opening night 
in Los Angeles, The next day, the film opened at almost 3,000 cinemas nation- 
wide in the US, The opening weekend returns of over $40 million were the 
biggest in motion picture history, and the movie became one of the biggest 
grossing films of all time, taking in more than $250 million in the US alone. 

Prince's Batman album was released on June 20th. With the help of the 
movie, the album was an instant commercial success, and it dramatically boosted 
Prince's flagging record sales. This was an important reversal, as each album since 
Purple Rain had faltered more quickly than the one before. The worldwide sales 
of 4.4 million for Batman were the largest for any Prince album since Purple 
Kain, The album sold 1.7 million copies in the US, and reached number one on 





Billboard s Pop Chart and number five on the Black Chart. The record was 
critically well received, although it didn't garner the level of superlatives be- 
stowed upon Sign O' The Times or Lovesexy. 
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The second single from Batman was "Partyman" backed with “Feel U Up," 
released on September 15th. It peaked at number 18 on the Pop Chart and 
number five on the Black Chart. The single was certified gold. A maxi-single of 
“Partyman” was also released on September 15th. The record contains “Feel U 
(Short Stroke)" and three remixes of "Partyman": “The Purple Party Mix," 
"Partyman Music Mix," and "The Video Mix." 

"Feel U Up" was а Camille leftover, recorded at 
Sunset Sound in October 1986. Prince had originally 
cut the song in late 1981. “Feel U Up" is a funky effort 
with a robotic bass line and a pronounced Linn snare 
drum machine beat. It vaguely recalls some of the 
"electro pop” numbers from the r999 era, although not 
as much as the 1981 version. The 1986 take, unlike the 
original recording, incorporates horns, giving the song 
a more standard R&B feel. The song is about lust, with 
Prince declaring “physical attraction is what it’s all 
about.” Prince is so emotionally uninvolved with the 
song's female character that he feels even a “one-night 
stand” would be excessive commitment; all he wants to 
do is “feel [her] up.” 

The video for “Partyman” was again directed by 
Albert Magnoli. Prince, as Gemini, arrives just in time 
to save a party from fizzling out. All the guests unwisely 
hill their glasses from the tank which he has poisoned and by the end of the video 
everyone is dead. Featured in the video as Prince's back-up band are Matt Fink, 
Miko Weaver and Levi Seacer Jr., all holdovers from Prince's latest touring band, 
and newcomers Candy Dulfer on saxophone and drummer Michael Bland of Dr. 
Mambo's Combo. 

On September 24th, Prince appeared on the 15-year anniversary of Saturday 
Night Live. Unlike most artists, who would have used the opportunity to pro- 
mote their latest single, it was quite typical of Prince that he chose instead to 
perform an album track, “Electric Chair." Prince's backing group consisted of 
Matt Fink, Miko Weaver, Levi Seacer Jr., Michael Bland, Candy Dulfer, and 
keyboard player Patrice Rushen. Margie Cox provided backing vocals. Perform- 
ing before a Batman logo, the group delivered a raw, passionate version of 
"Electric Chair." The end of the song incorporated a keyboard riff from 
"Batdance." 

"The Arms Of Orion" was released as the third. Batman single on October 
I6th. It reached number 36 (didn't chart on the Black Chart). The B-side, "I 
Love U In Me,” is an exquisite, tender ballad with Prince's vocal set to a delicate 
keyboard accompaniment. The song is a testimony to a woman's sexual prowess 
and lovemaking ability. It was recorded at Paisley Park in the summer/autumn of 
1989. Prince didn't shoot a video for the song. 

A fourth single was also released in the US, on November 28th: “Scandal- 
ous” backed with "When 2 R In Love" from Lovesexy. It failed to make Bill- 
board Тор тоо, but reached number five on the Black Chart, A simple perform- 
ance video accompanied the release. 

А maxi-single titled "The Scandalous Sex Suite" followed soon after the 
“Scandalous” single. The maxi-single features an extended 19-minute three-part 
version of “Scandalous,” titled “The Scandalous Sex Suite” (“The Crime,” “The 
Passion" and “The Rapture”). Kim Basinger appears on the recording, which was 
cut at Paisley Park in October 1989. The maxi-single also includes "When 2 R In 
Love" and a third track, "Sex" (written by Prince with Levi Seacer Jr.), recorded 
in the summer of 1989 at Paisley Park. "Sex" is based around a repetitious bass 
line and a simple keyboard motif. As the title indicates, it features rather typical 
Prince lyrics extolling the pleasures of coitus. 

Dy the time "Scandalous" was released, Prince had moved on and was 
working on the Graffiti Bridge project, recording new songs, revamping existing 
recordings, and working on the film script with Kim Basinger. In the final 
analysis, Batman cannot be considered one of Prince's most important albums or 
amongst his most monumental work. Indeed, there are no true classics on the 
album and few fans or critics rate it amongst his "Top 10” albums. Still, listening 
to Barman today, it is striking how adventurous, challenging, and “experimental” 
it sounds. 


By Per Nilsen and David Magdziarz. 


PRINCE/F SONGS COVERED BY OTHER ARTISTS 


DO ME, BABY 


This article by lan Bayley deals with cover versions 
of Prince/4* songs released by other artists. The 
article includes a list that covers all the cover 
versions collected by the author of the article. While 
the list is probably more extensive than anything 
previously published, it is not 100 per cent 
complete as it is an almost impossible task to track 


down each and every cover version. 








Covers of Prince/*? songs by other artists 

Note that this is not a 100 рег cent complete listing of all released cover 
versions of Prince/*t* songs. It includes all the cover versions collected by the article 
author, The listing only includes the formats he owns, but in most cases these were 
all the formats that were issued, All singles are UK or European unless stated. 
Albums are only referenced if Japanese. IF the cover version is a B-side or extra 
track on a single, the A-side title is given in brackets. 
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1999 Big Audio Dynamite Promo LP & CD Album: Ally Pally Paradiso 
1899 ` Gary Numan Е CD-single (A-side; * Machine & Soul") 
1999 PM Dawn | Albu m track: Jesus Wapi 5 
1999 — | The Royal Philharmonic Orchestra Album track: Orchestral Rock ~~ 
1999 The Mike Flowers Pops Album track: А Groovy Place 
1999 - Roger Sanchez (prod.by) 12-inch [four versions] t 
1999 - Ма — сф Album track: A Tribute To Prince = Party 0° 


: : үз: The T imes 
Adore M Joe Roberts 


——— € mni m n 








Alphabet St. The Jesus And Mary Chain CD-single (A-side: "Come On") 
Alphabet St, [artist not given] Album track: Do Me Baby! Austin Does 


Prince [hidden track] 

- Album track: Purple Pain 
Album track: A Tribute To Prince — Party 0' 
The Times 


Baby, \т A Star Я Stonefunkers E 
Baby, I'm A Star Buddy Miles 


Bambi А Dull CD-single (A-side: “Believe In Me") 

Bambi | TC Ellis Album track: True Confessions 

Computer Blue Randy Album track: Purple Pain 

Condition Of The Heart Sleve Nieve Album track: Playboy 

Controversy F''Kemos Album track: Do Me Baby! Austin Does Prince 





HAVE COLLECTED PRINCE AND RELATED ARTISTS since 1986. Around eight 

years ago, Î found thar the gaps in my collection were becoming mainly very 

rare and expensive items beyond my budget. I always had an interest in 

other artists’ versions of Prince songs and started to look out for these as a 
cheaper alternative to the rarities | couldn't afford. My interest was encouraged 
further by a list of cover versions in the first edition of Per Nilsen's book, Prince: А 
Documentary. | have no sure-fire way of collecting all covers released. 1 just keep my 
eyes open for them in reviews in music magazines, etc. A couple of friends and one 
or two record dealers I know let me know if they come across any. These versions 
will never replace the original, but the sheer variety of interpretations makes it an 
entertaining addition to my hobby. 


"Kiss," "Private Joy," and "When You Were Mine" 

One of the most commonly covered tracks is "Kiss." The most famous cover 
refuelled the career of Tom Jones; his version was performed with The Art Of 
Noise. He changes the lyrics “women not girls rule my world" to “women and girls 
rule my world." The 12-inch release featured the “Battery Mix" as well as the “7- 
inch Mix." An "Art Of Noise Remix" was included on the B-side of a later 12-inch 
single by Jones entitled "Couldn't Say Goodbye." 

The Age of Chance also recorded a version of Kiss in 1986. The 7-inch single 
came in green, orange or black vinyl. They released a mini-album called Crush 
Collision with a free 12-inch record with three mixes: "Sonic Crush Symphony," 
“Your Move America,” and “Leeds Vs The Bronx.” These versions are quite amus- 
ing as the lyrics are changed to include the line "you don't have to be Prince to 
dance, just get down with the Age Of Chance" amongst others. 

A lesser known version of "Kiss" and my favourite turns up on the B-side of one 


of the two 12-inch singles released of “I Refuse" by Hue and Cry issued in 1988. This 


STILL Waiting 









































Controversy Information Society Album track: A Tribute To Prince — Party 0" 
The Times 

Crazy You Jimmy Z Album track: Muzical Madness 

Darling Nikki ——— Mucky Pup Album track: Alive And Well 

Darling Nikki Whale - | 12-inch/CD-single (A-side: "Pay For Me") 

Darling Nikki Fly Album track: Purple Pain 

Darling Nikki Christina Marrs | Album track: Do Me Baby! Austin Does 

. Prince 

Darling Nikki Talisman _ Абит track: Truth — ex 

Darling Nikki E Rebecca Romijn Stamos - Album track: A Tribute To Prince — Party 0° 
The Times 

Delirious | Guy Forsyth Album track: Do Me Baby! Austin Does Prince 

Diamonds And Pearls Stephane Furic Album track: The Twitter Machine 

Do Me, Bahy Meli'sa Morgan T-inctV12-inch/Album track: Do Me Baby 
[two versions] 

Do Me, Baby Lindy Layton Album track: Pressure 

Do Me, Baby D.RS Album track: Gangsta Lean - 

Erotic City ` George Clinton 12-inch [US] [wo versions] — — 

Erotic City ў Semisonic CD Maxi-single [US] (A-side: "Singing In My 
Sleep") | 

Eternity Chaka Khan — Album track: CK x » 

Five Women 23 The Kinsey Report - ` Album track: Crossing Bridges = 

Get itp —- SLOTS oe 3 CD-single promo [USV/Album track: Poetic 


Justice [four versions] 


ддс озде Gat Loney Too DRS Album track: Gangsta Lean 








Gigolos Gat Lonely Too Passion 12-inch [US] [мо versions] 

Girl [The Time songi Full Force < __ Album track: Dont Sleep — E 

Girls And Boys — David Gaza ——— -Album track: Do Me Baby! Austin Does Prince 

Gotta Broken Heart Again Debra Hurd Р 12-inch [USy/Album track: Debra Hurd 

Head Ice T Album track: A Tribute To Prince = Party 0" 
3 The Times 

Ноту Toad - Rectal Piza&TheRPG Album track: G R2 


Album track: Merciless and The Haart & 
Soul cy Stephanie Mills 


How Come L Don't Call Me Anymore Stephanie Mills 





is à live version and begins with the lead singer quipping in a broad Scottish accent, 
"This is by a wee fellow with purple trousers who obviously has less style than me." It 
then breaks into an energetic and very entertaining rendition of the track. 

The version by Bertus Staigerpaip on a Dutch 7-inch single is quite interest- 
ing. It is sung in Dutch with an amusing high-pitched “rits” ("kiss") sang at each 
chorus. Edson Cordeiro, a Brazilian singer who has an incredibly large vocal range, 
sings a fairly good version similar to Prince's own acoustic version (which has cir- 
culated on unofficial recordings), on his eponymous album. As has often been the 
case with obtaining cover versions, the remaining tracks on this album have proved 
very entertaining with some absolutely bizarre versions of other well known songs 
sang with such dynamic range that you could swear there was a male and an oper- 
atic female sharing the vocals rather than just Edson. 

“Private Joy” has also been covered a number of times. One of the best ver- 
sions is by Prince's supposed half brother, Evan Rogers. This was released in 1985 


and featured a great extended 12-inch version. Latoya Jackson sings a version on her 


1984 album Hearts Don t Lie, She also does an extended dance mix on the B-side of 


the US 12-inch of "Imagination." The film Weird Science features a version on its 
soundtrack album by a group called Cheyne. This was also on a US 12-inch with 
“Extended,” “Instrumental,” and “Bonus Beats Plus Bass” versions. 

“When You Were Mine" has been covered three times that | know of. The 
most famous version can be found on Cyndi Lauper's debut album Shes So Unust- 
alin 1983. Her version of the song was released as a single in Japan only. More 
known for his seventies output, Mitch Ryder does a throaty version on his Never 
Kick A Sleeping Dog album from 1985. Finally, Bette Bright covers the track on her 
album entitled Rhythm Breaks The Ice as early as 1981, Her version of the track was 
also a single which came as a 7-inch and 7 inch picture disc, with a credit to her 


backing group The Illuminations on the single only. 





HOW Come U Don't Call Ma Anymore Joshua Redman 


Album track: Timeless Tales (For Changing Times) 
Album track: Wander This World 

Album track: Hold Me Up 
CD-single/Album track: Jordan Knight 
EE. [two versions] 

Could Never Take The Place Of Your Man Sigue Sigue Sputnik Album track: А Tribute To Prince — Party 0" 
б The Times 


| Ат ... Johnny Lang 
| Could Never Take The Place Of Your Man Goo Goo Dolls 
| Could Never Take The Place Of Your Man Jordan Knight 


| Feel For You Chaka Khan 7-inch/7-inch/12-inch/12-inch/CD-single/ 
Album track: / Feel For You and Life's A 
Dance [live versions] 

| Feel For You Rebbie Jackson Album track: Centipede 

| Fee! For You The Pointer Sisters 12-inch (A-side: "Neutron Dance Album 


track: So Excited 


| Feel For You Mary Wells - Album track: My Guy 
| Hate u The Sound Factory Album track: Love Ballads 
I Would Die 4 U Girlsmen Album track: Purple Pain 


| Would Die 4 U Album track: A Tribute To Prince — Party 0' 
The Times 
CD-single/CD- single/Album track: Children 


Of Sun [four versions] 


Missing Persons (Dale Bozzio) 


II Love U 2 Nite Mayte 








Il | Was Your Girlfriend TLC .. Album track: Cazysexycoo! 

Irresistible Bitch Mellow Man Ace (featuring Geo) — Album track: A Tribute To Prince = Party 0' 
The 1 Ti imes 

I's Gonna Be Lonely Princess And The Starbreeze 12 -inch[US] s v 

| Wanna Be Your Lover Millie Jackson 7-Inch/12-inch/Album track: An Imitation Of 
Love [three versions] 


7-Incty'12-inch/CD-single [six versions] 
Album track: A Tribute To Prince — Party 0' 
The Times 


.— Gayle A And Gillian 
Loleatta Holoway 


| Wanna Be Your Lover — 
I Wanna Be Your Lover 





Jack U Off The Pansy Division Album track: PleUp — 
Kiss Tom Jones (and The Art Of Noise) 7-inch/12-inchvCD-single/Album track: The 


Best Of The Art Of Noisat2-inch (A-side: 
"Couldn't Say Goodbye" Album track: Kiss 
[three versions] 





“Nothing Gompares 2 U” 

Another song which has received a multitude of interpretations is the classic 
“Nothing Compares 2U." Apart from the definitive version by The Family, which 
Sinead O'Connor's, 
which stayed at number one in the UK for four weeks and catapulted her to a level 


I don't class as a cover, the most well known is obviously 


of stardom she had previously never reached. Apart from an “Instrumental Ver- 
sion" on the 12-inch and CD-single, she also released a “Live Video Version” on 
the B-side of the 12-inch of a later single “My Special Child” which is essentially 
the same. 

O'Connor's hit version of Prince’s song seemed to spark off a flood of dance 
cover versions. There are three similar heavily speeded-up versions with a dance 
beat, which, at first sound quite ridiculous, but grow on one after repeat listenings. 
The two versions by MXM and Powerjam contain four versions on the 12-inch 
release and a version by Insense is featured on a dance compilation album called 
Nothing Compares To This. 

By far the most unusual version of “Nothing Compares 2 U" I've en- 
countered is by a group called Thomas The Voice, which is a totally unac- 
companied vocal version without the “wo ho ho ho" after each line. It can 
and 
unusual isn't the word. A recently released version by the cult singer Jimmy 
Scott on his album Holding Back The Years is so laid back it has to be 


be found on the B-side of a 12-inch single called "Stone Cutter Boy" 


listened to. Due to the popularity of the original track, I also have encoun- 
tered a few instrumental versions on easy listening, classical, synthesiser, 
"The Most Beautiful Girl In The World" 


also “crossed over" to feature on these sort of albums, which in my opinion 


and pan pipes-type albums. has 


are usually no more than novelties. I tend to pass over the majority of these 


albums. 


DIR IY MIND | 


FRANKE 


Тү WHEW DOVES CAY | 





PAUL SANSOME 





Kiss Hue And Cry 12-inch (A-side: “| Refuse") [catalogue 
number Yrt-B only] [ 

Kiss The Age Of Chance 7-inchv12-inch included with Mini Album: 
Crush Collision [four versions] 

Kiss — . The Gutter Brothers Album track: Isometric Boogie 

Kiss Edson Cordeiro Album track: Edson Cordeiro z 

Kiss (Rits) Bertus Staigerpaip 7-inch [sung in Dutch] 

Kiss Alex To 2 Album track: Best Love 2 (Japanese) 

Let's Go Crazy The Blood Uncles 7-inch/12-inch/Album track: Libertine 
[three versions] 8 

Let's Go Crazy The Polecats Album track: The Point And The Rays [T.Rex 
fan club compilation album] 

Let's Go Crazy Refused Album track: Purple Pain 

Let's Go Crazy 911 7-inch (uke boxyCD-single (A-side “All | 

| Want Is You") 

Let's Pretend We're Married Tina Turner 7-inch/12-inch (A-side: *I Can't Stand The 

. Rain") 


Let's Pretend We're Married School Of Fish 
Let's Pretend We're Married Royal Company Scam 


CD. -single (A-side: *3 Strange Days") 
Album track: Do Me Baby! Austin Does 
Prince 





Little Red Corvette Sandra Bernhard Album track: Without You I'm Nothing — 

Little Red Corvette Rebecca De Momay —— Album track: The Slugger's Wife 

Litlle Red Corvette The Royal Philharmonic Orch Album track: Orchestral Rock = 

Little Red Corvette The Gear Daddies 7-inch 

Little Red Corvette The Nylons Album track: Live To Love 

Little Red Corvette Meeks Album track: A Tribute To Prince — = Party 0° 

fhe Times * 

Manic Monday. Missile Command Album track: Do Me Baby! Austin Does 
' Prince A: 

Nasty Girl — Girl's Club 12-inch[US] [three versions] 





Album Track: Down For Whateva... 
7-Inclv12-InctvCD-single/Album track: / Do 
Not Want What I Haven't Gol 12-inch. (A- 
side: “My Special Child") [three versions] 


Nuttin’ Nyce 
Sinead O'Connor 


Nasty Girl 
Nothing Compares 2 U 


Female soul singers and heauy rock 

“I Feel For You" gave Chaka Khan her biggest hit to date in 1984. There was 
also a 12-inch remix version and when the single was re-released in 1989, the 12-inch 
and CD featured two further remixes. This song seems to be a favourite of female 
soul singers, as it has also been covered by The Pointer Sisters, Rebbie Jackson (the 
least famous Michael Jackson sister), and Mary Wells. Other famous ladies of soul 
that have borrowed Prince's songs include Millie Jackson. She did an excellent 
rendition of "I Wanna Be Your Lover" on her album An Imitation Of Love in 1986. 
This was also a single with an extended 12-inch mix. Tina Turner performed a 
raucous live version of “Let’s Pretend We're Married" on the B-side of her “I Can't 
Stand the Rain” single from 1983. Randy Crawford sings a faithful version of “Pur- 
ple Rain” on her album Naked And True from 1995. Talking of “Purple Rain,” a 
version by The Diesel Kings from 1994 is a speeded-up folksy type version and 1 
defy any Prince fan not to crack a smile on hearing this eccentric cover. 

The controversial comedienne Sandra Bernhard had her alternative comedy 
show immortalised in 1989 on a double live album and the closing track is a unique, 
almost spoken, version of "Little Red Corvette." It starts with a dig at "Prince's 
women" of the time (Sheila E. and Apollonia), and finishes with Prince's own 
version drifting in over the P.A. 

1 must admit that during my endeavours to collect cover versions of Prince's 
songs, | didn't expect to have to utilise the services of the Marc Bolan fan club. 
However, | read a review of an album in 1991 issued by them called The Point And 
The Rays, which has an interesting version of "Let's Go Crazy" by The Polecats, 
who are big Bolan/T.Rex fans and have released a version of "Jeepster" in the past. 
"Let's Go Crazy" was also covered by a new wave group called The Blood Uncles, 
featured on their album Libertine in 1987 and released as a single, with the "Big 
Міх” and "The Wee Mix" on the t2-inch single. 


The heavy rock fraternity has not ignored the music of Prince. A very raw ver- 


ал Sand The Rain 
Let’ Prid We're Married 





Nothing Compares 2 U MXM 


#-inclv72-inch [four versions] 








sion of "Bambi" by Duff (McKagan) of Guns ‘N Roses is the second track on his 
CD-single “Believe In Me" from 1993. The group Living Color have released two 
versions of “17 Days”: initially on the B-side of their single “Leave It Alone” and a 
manic live version was included as an extra track on their single “Nothingness,” both 
from 1993. The German band Mucky Pup included a fairly unchanged version of 
“Darling Nikki” as one of the extra studio tracks on their 1994 live album Alive And 
Well A melodic rock band called Talisman has also covered this track on their album 
Truth, which also features an excellent uptempo version of Madonna's “Frozen.” 

Some of the better covers of Prince songs include a steamy version of “Do Me, 
Baby" by Meli'sa Morgan and a wonderful cover of “It's Gonna Be Lonely" by 
Princess and The Starbreeze on a US 12-inch. Two of the 12-inch versions of "When 
2 R In Love" by EPO are marvellous and the version of “How Come U Don't Call 
Me Anymore" by Stephanie Mills is superb. 


Recent Covers 


Although not as many cover versions of Prince! F songs are appearing as a few 
years ago there is still a steady stream of releases to keep me searching. It's reassur- 
ing to see young artists still covering his songs, although they primarily choose 
older songs from the eighties. A very popular British boy band called 911 recently 
included a reasonable live version of *Let's Go Crazy" as an extra track on one of 
the CDs for their single “All I Want Is You." American country singer LeAnn 
Rimes included a version of "Purple Rain" on her album Sittin’ On Top Of The 
World from 1998. The less known track "She's Always In My Hair" is given an 
uplifting interpretation by new R&B giant D'Angelo and is featured on the sound- 
track album of Seream 2. 

Although not new to the music business, Jordan Knight from New Kids On 
The Block has recently re-launched his career as a solo artist and included an ap- 
preciably slowed-down version of “I Could Never Take The Place Of Your Man” 


WANNA ПЕ 
TOUT LOVER 





Raspberry Beret The Hindu Love Gods 7-incl/12-inctvCD-single promo [US]/Al- 
3 ; bum track: The Hindu Love Gods — 

Raspberry Beret Andy White | 10° (A-side: "In A Groovy Kind Of Way") 

Raspberry Beret _ The Royal Philharmonic Orch Album track: Orchestral Rock 

Sex Lois Lane | - Album track: Precious 

Sexy Dancer Cameron Paul j Tape 

Sexy MF The Adults ` Album track: Do Me Baby! Austin Does 
Prince 

She's Always Іп My Hair — D'Angelo Album track/Magazine promo CD track: 
Scream 2 (OST) 


Shockadelica (+ Scarlet Pussy) Ween Album track: God Satan The Oneness 


Nothing Compares 2 U Powerjam 7-inch/12-inch [four versions] 

Nothing Compares 2 U Insense Album track: Nothing Compares To This 

Nothing Compares 2U Thomas The Voice 12-inch (A-side: "Stoneculter Boy") 

Nothing Compares 2 U Arjan Brass Group — Album track: The Sax Collection 

Nothing Compares 2 U | Pop Du Monde Orchestra Album track: The Beautiful Hits 

Nothing Compares 2 U [artist not given] — Album track: Synthesizer Collection 

Nothing Compares 2 U Jimmy Scoti Album track: Holding Back The Years 

Nothing Compares 2 U [artist not given] Album track: Synthesizer Classics 

Nothing Compares 2 U [artist not given] Album track: Pan Pipe Inspirations 

Nothing Compares 2 U inspirations Album track: Piano Inspirations 

Paisley Park Johnny Goudie Album track: Do Me Baby! Austin Does 
Prince 

Partyup —— Spoon 7-inch (A-side: "Not Turned On Album 

_ track: Do Me Baby! Austin Does Prince 
Pop Life ` Dead Or Alive Album track: A Tribute To Prince — Party 0' 
' The Times 

Positivity Mavis Staples — Album track: The Voice 

Private Joy Cheyne — 12-inch[US|/Album track: Weird Science 
[tour versions] 

Private Joy Latoya Jackson 12-inch[US]/Album track: Hearts Don't Lie 

, [three versions] 

Private Joy ——— Evan Rogers 7-inch/12-inch {two versions] - 

Purple Rain Randy Crawford _ Album track: Naked And True 

Purple Rain ` The Diesel Kings - CD-single - 

Purple Rain - The Hollies 7-inch/CD-single (A-side: “The Woman | 
Love") — | 

Purple Rain The Waterboys Album track: The Live Adventures OF The 
Waterboys 

Purple Rain і Teddybears CD-single/Album track: Purple Pain [two 
versions] 

Purple Rain The Royal Philharmonic Orch Album track: Orchestral Rock 

Purple Rain Stina Nordenstam Album track: Strange Days 


Purple Rain 


LeAnn Rimes 


Album track Sittin’ On Top Of The World 





Sign 0' The Times Simple Minds 7-inch/12-inch/12-inch/CD-single(S-inch}/ 
CD-single(3-inch) [two versions] 

Sign O’ The Times _ Billy Cobham Album track: Picture This 

Sign 0' The Times P J Proby 12-inch/Album track: The Savoy Years 

Sign 0' The Times Heaven 17 Album track: A Tribute To Prince — Party 0' 
The Times 

Slow Love Carole Davies 12-inch [US] (A-side: "Serious Money "y/AI- 

L bum track: Heart Of Gold (CO only] 

sometimes It Snows In April Michele Solberg Album track: Do Me Baby! Austin Does 
Prince 

Still Waiting Dorothy 7-inch/12-inch/12-inch/CD-single [three 
versions] 

Still Waiting . Rainy Davis Album track: Sweetheart 

Superhero Earth Wind And Fire Album track: Millennium 

Take Me With U Souls | Album track: Purple Pain – 

Take Me With U Monte Warden Album track: Do Me Baby! Austin Does 
Prince 

The Beautiful Ones Fireside Album track: Purple Pain 

The Beautiful Ones Mariah Carey Album track: Butterfly 

The Beautiful Ones EI Flaco Album track: Do Me Baby! Austin Does 

| Prince 

The Cross The Jubilettes Album track: Do Me Baby! Austin Does 


Prince 
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on his eponymous debut album. As is often the case with cover versions, Knight's 
version sounds strange at first but grows on one after repeat listenings. A CD-single 
has just been released of the track in Europe and this contains another version 
which returns to the tempo of the original. A second CD-single contains at least 
two more versions but I have not tracked this down as yet. 

There was an interesting occurrence in 1997 when it was mentioned in the 
music press that Elvis Costello was recording a version of "Pop Life" for his new 
album. It was reported that Costello had sent his version to f, who didn't like it 
and allegedly refused to allow him to do the track. A little later I picked up a US 
promo of a track called "The Bridge | Burned” off Elvis’s album Extreme Honey 
which has a backing track very similar indeed to "Pop Life." The backing vocals 
sing "Pop Lie," again in a nor dissimilar way to Prince's song. One of the mixes оп 
the promo is actually called the "Pop Lie Mix" and this version replaces the second 
verse of the album version with different lyrics such as "but forget one courtesy and 
you ll be scalded like a naughty little girl” and “you're a vain little monster, until 
vou take your tongue out of your cheek.” Make of this what you will, bur it cer- 


tainly didn't give the impression Elvis was very happy about the situation. 


Complete albums of Prince songs 

There have been a few albums devoted to Prince songs by single artists. A 
Japanese album called Reggae Prince is very listenable. When Doves Cry is an excel- 
lent album of Prince songs in a jazz style by Bob Belden. It features different guest 
vocalists and a tremendous, almost free jazz instrumental of “1999.” Belden has 
issued another album of covers called Prince Jazz, which | haven't tracked down 
yet, as it was only available in Japan and was quickly deleted. 

| have found a couple of complete albums of Prince songs performed by vari- 
ous artists, An album called Purple Pain features Swedish new wave bands perform- 


ing the Purple Rain album in its entirety with some quite extreme interpretations. 


Jon COCKER ; 






FIVE WOMEN 
UHCHAIM MY 
HEART. REMIX 


туей 


The Most Beautiful Girl In The World Brian Gallagher 
The Most Beautiful Giri la The World State Of The Heart 
The Most Beautiful Girl in The World [artist not given] 
The Most Beautiful Girl In The World Mayte 


CD-single [US] 

Album track: Puresax 

Album track: Synthesizer Classics 
CD-single/Album track: Children Of The 





Sun 

The Most Beautiful Girî In The World Kahoru Kohirumaki ‘Album track: White — Kohhy Best '89 — 95 
|Japanese] 

The Question Of U Seela And Darwin Album track: Do Me Baby! Austin Does 

i Prince 

Thieves In The Temple Herbie Hancock CD-single promo [US]/Album track: The 
New Standard 

U Got The Look Gary Numan CD-single (A-side: “The Skin Game") Album 
track: A Tribute To Prince — Party O' The 

БЫ ЕНЕНЕ НЫ ae Я 1. 

Uptown soe. OPausSansoms — — aa c DESSIN E 

Uptown Crystal Waters Album track: Crystal Waters 

When Doves Cry Bob Belden 12-inch promo (US}/Album track: When 
Doves Cry [four versions] 

When Doves Cry Frankie CD-single [four versions] 

When Doves Cry —— Starmarket ‘Album track: Purple Pain 

When Doves Cry Ginuwine CD-single/Album track: The Bachelor [six 
versions] 

When Doves Cry Quindon Tarver CD-single [Australian]/Album track: Romeo 

MO is And Juliet 2 [three versions] 

When Doves CY —  laMaz 12-inch [three versions] 

When Doves Cry Kris Mckay Album track: Do Me Baby! Austin Does 
Prince 

When 2 R In Love EPO T-inch/12-inch promo [four versions] 

When You Were Mine Cyndi Lauper T-inch [Japanese]/Album track: She's So 
Unusual 

When You Were Mine Bette Bright (And The Illuminations) 7-inch/ 7-inch Picture disc/Album track: 
Rhythm Breaks The lce 

When You Were Mine Mitch Ryder Album track: Never Kick A Sleeping Dog 

With You dill Jones Album track: Jill Jones 





A single of "Purple Rain” was released in Europe off the album performed by The 
Teddybears containing an additional untitled version. The cover of the album mim- 
ics Prince's Purple Rain album cover. 

An album released last year called A Tribute To Prince — Party О? The Times is 
unusual as it contains a series of cover versions by both well known artists such as 
Ice T and Dead Or Alive and unknowns as well. It looks like somebody has collect- 
ed together a number of existing covers versions, from the last few vears, as some of 
the tracks such as "I Could Never Take The Place Of Your Man" by Sigue Sigue 
Sputnik and "Pop Life" by Dead Or Alive were obviously recorded a while ago, but 
no indication of a vear is given for апу of the tracks. 

A notable album consisting entirely of Prince tracks is а recent release by a collec- 
tion of bands from Austin, Texas, called Do Me Baby! Austin Does Prince. It is an 
interesting selection of songs contributed by various bands, and a very satisfying album. 
| had previously encountered one of the tracks, “Partyup,” before as the B-side of a 
single by Spoon called “Not Turned On" released in the UK on 7-inch single. 

Do Me Baby! Austin Does Prince was obviously created by a Prince admirer; the 
back cover text states, “The performance is the bridge between a song and an 
audience. For those folks who may dismiss Prince and his songs because of his 
image and attitude, this album tries to bring his music to listeners over other bridg- 
es. The performers were asked to approach their chosen song as though they had 
written it, to respect the song as they respect their own. The result is a revelation, 
incredibly musical, entertaining and fun. Each performance illuminates the song 
from within, revealing the truth: a great song transcends its composer its genre, its 
performer. For those who know these songs, now you can know them better. For 
those who don't, here are 15 bridges between Prince and you." These album notes 
sum up my keen interest in Prince/® cover versions. 


By lan Bayley. 
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Albums devoted to Prince/ 7 songs һу а single artist 


Bob Belden: When Doves Cry Diamonds And Pearls; Purple Rain; Kiss; When Doves 
Gry; Nothing Compares 2 U; 1999; Lite Fed Corvette; 
The Question Of U; When 2 R In Love; Baby, Гт A Star. 
Ja Versions. 

Pop Life; Little Red Corvette; Kiss; 1999; 
Girls And Boys; Raspberry Beret, Purple 
Rain; Paisley Park: When Doves Cry; Moun- 
tains. Cassette release only. 

Let's Go Crazy; Little Red Corvette; U 
Got The Look; Purple Rain; Raspberry 
Beret; Kiss; Partyman; Glam Slam; Do 
Me, Baby; When Doves Cry; Kiss (dub 
versions); Little Red Corvette (dub ver- 
sions); When Doves Cry (dub versions). 
Japanese only release. 

` Take Me With U; | Wish U Heaven; The Arms 
Of Orion; Raspberry Beret; Kiss; Nothing 
Compares 2 U; Girls And Bays; 1999; Little 
Red Corvette; Paisley Park; | Feel For You; 
Thieves In The Temple; Trust; Sign O" The 
Times; When Doves Cry; Purple Rain. 
Instrumental synthesizer versions. 

Purple Rain; When Doves Cry; Let's Go Cra- 
zy; 1999; Little Red Corvette; Take Me With 
U; Kiss; Diamonds And Pearls; Gett Off; Sign 
O° The Times; U Got The Look; Alphabet 
Street. 
Classic Metropolitan Orchestra: Plays Prince Diamonds and Pearls Nothing Compares 2 U; Diamonds And 
Pearls; Melody Cool; Purple Rain; Pop Life; 
The Question Of U; Little Red Corvette; 
Raspberry Beret; Kiss; Thieves In The Tem- 
ple; 1999. 


Sound Sensation: Pop Life 


Shango: Reggae Prince 


Keff McCulloch: 


Purple Reign — The Synth 


The Rockridge Synthesizer Orchestra: Prince Classic Trax 


o 





UPTOWN #1 (Octoser 1991): Nude Tour Report * A Song 4 U [songs written by Prince for other 
artists) 1 UPTOWN #2 (January 1992): Live 4 Live (1991 live appearances] */f! Gave U Diamonds 
& Pearls [the Diamonds And Pearls album] * A Talented Boy [official recordings] * Let's Work [re- 
hearsal tapes] * Lyrics 1 UPTOWN #3 (Аран 1992): What Time ls It? [The Time story] * / Got 
Grooves And Grooves Up On The Shelf - Pt. 1 [outtake tapes] * Dig If U Will The Picture [video 
tapes] * New Position [US and UK chart placings] «Lyrics | UPTOWN #4 (Aprit 1992): The Defin- 
itive Prince Bootleg Discography «I UPTOWN #5 (Ju.y 1992): Respect [cover versions performed 
by Prince] * Nasty Girls [Vanity 6 story] */ Got Grooves And Grooves Up On The Shelf - Pt. 2 [out- 
take tapes] ‘Live 4 Live 1991-1992 [live performances 1991-92] * Hot Thing! [on UPTOWN's pol- 
icy regarding bootlegs] 1 UPTOWN #6 (Остовек 1992): Diamonds And Pearls Tour Report fl 
UPTOWN #7 (January 1993): The Funky New Album Entitled Love Symbol [the Love Symbol al- 
bum] * Tonight "т Gonna Party Like It's 1999 [the 1999 album] * Purple Music [unreleased 
songs] • My Name Is Prince (US promo discography] | UPTOWN £8 (Apri 1993): / Really Get A 
Dirty Mind [the Dirty Mind album] * Dirty Mind Tour Report * The Ryde Dyvine [the Act! and The 
Ryde Dyvine TV specials] * Billboards [the Joffrey Ballet] 1 UPTOWN #9 {Jury 1993): Act / Tour 
Report * Carmen On Top [Carmen Electra profile] *A Rock Soap Opera [the unused segues from 
the Love Symbol album] * Respect ll [list of cover versions performed by Prince] f UPTOWN 
#10 (Jury 1993): Shut Up! Already, Damn! [Prince's interviews] 1 UPTOWN $1 1 (Octoger 1993): 
Do | Believe In God? Do 1 Believe In Me? [the Controversy album] */'ve Got 2 Sides And They're Both 
Friends [the philosophy of Prince] * A King in The Land Of The Rising Sun [Japanese discogra- 
phy] * Welcome 2 The Dawn [on Prince's new name] * Let's Do It... interactive [Glam Slam Ulyss- 
es] * Open Book [bibliography] * Lyrics 4 UPTOWN #72 (January 1994): Act li Tour Report * Tes- 
tin’ Positive 4 The Funk [George Clinton profile] • They Call Me Melody Coo! [Mavis Staples pro- 
file] | UPTOWN #13 (ApriL 1994): All Of This And More is For You [the For You and Prince albums 
and live performances] * The Beautiful Experience [the launch of the single] * Original Prince [US 
discography] * Lyrics I UPTOWN #14 (Алу 1994): Purple Rain - 10th Year Anniversary [the al- 
bum, tour and film] ° Isn't ft A Shame This Ain't A Movie – Then U Could Rewrite My Every Line 
[deleted movie footage] * Could U B The Most Beautiful Girl In The World? [The Beautiful Experi- 
ence TV film] 1 UPTOWN #15 (Jury 1994): The Definitive Prince Bootleg Discography - pt. 2% 
UPTOWN #16 (Остовек 1994): The Spirit's Calling, Here's The Reason Why [the Come album] * 
The Interactive Experience [the Interactive CD-ROM] * An Extended Member Of The Royal House- 
hold [UK discography] 1 UPTOWN #17 (January 1995): Ain't That A Bitch [the Black Album] * A 
Song 4 U [songs written by Prince for other artists - updated] * Standing At The Altar [exclusive 
interview with Margie Cox} 1 UPTOWN #18 (Apri. 1995): Origins Of The Minneapolis Genius 
(exclusive interview with Pepé Willie] * It's Automatic [Australian discography] * Sex Shooters 
[the Apollonia 6 story] 1 UPTOWN #19 (July 1995): The Definitive Posterography 1 UPTOWN 
#20 (Jury 1995): Everybody Wants 2 Sell What's Already Been Sold [the evolution of The Gold 
Experience] * Isn't It A Shame This Ain't A Movie – Then U Could Rewrite My Every Line – pt 2 [de- 
leted movie footage] * The Glamorous Life [the Sheila E. story] 4 UPTOWN #21 (Остовкв 1995): 
All That Glitters Ain't Gold [The Gold Experience album special] * The Ultimate Live Experience 
[1995 European tour report] * Child Of The Sun [exclusive interview with Mayte] fl UPTOWN 
#22 (January 1996): This Is Not Music... This Is A Trip! [the musical journey of Prince] * The “Old” 
Experience [a look at Prince/The Artist's direction in a recycled context] * Turn it Up [German 
discography] * Rock Hard In A Funky Place [interviews with Dez Dickerson and Miko Weaver] 1 
UPTOWN #23 (Арап. 1996): Free The Music [update on outtakes] * 2night We Video [the defin- 
itive videography] * The VH-1 Experience [the VH-1 Music And Fashion Awards and the Love 4 
One Another TV film] * The 1996 Japanese Tour Report * The Hawaiian Honeymoon Experience 
(the three Hawaiian concerts in February 1996] f UPTOWN #24 (Juv 1996): Chaos And Disor- 
der Rulin'My World 2day [Chaos And Disorder album special] * Listen 2 Me People, Eye Got A Sto- 
гу 2 Tell [the wit, metaphors and imagery of Prince/The Artist] • Controversy Tour Report * Wet 
Dreams [the story of The Hookers and Vanity 6] 1 UPTOWN #25 (Остовек 1996): The Definitive 
Prince Bootleg Discography – pt. 3 4 UPTOWN #26 (Octoser 1996): 2000 Zero Zero Party Over 
Oops Out Of Time [the 1999 years] * ! Only Want U 2 Have Some Fun [the 1999 tour report] * Free 
[a commentary on The Artist's career] * Our Trip Around The World In A Day [the Around The 
World іп A Day album] 4 UPTOWN #27 (January 1997): Three Hours Of Love, Sex And Liberty 
[three views of Emancipation] * Call People Magazine And Rolling Stone [The Artist speaks] • 
Sunset In My Heart [Prince at Sunset Sound studio] * in The Flesh [The Flesh sessions and unre- 
leased album] 1 UPTOWN #28 (Apri. 1997): / Think | Wanna Dance [the Parade tour report] ° 
Call People Magazine And Rolling Stone [The Artist speaks — Part II] * Spiritual World [the spirit- 
ual life of Prince/The Artist] * Peaks And Valleys [US chart positions] | UPTOWN $29 (Jury 1997): 
Ev'ryone, Come Behold Christopher Tracy's Parade [the Parade album] * Call People Magazine And 
Rolling Stone [The Artist speaks - Part Ill] * Freedom fs A Beautiful Thang [the Love 4 One Anoth- 
er Charities Tour report] A UPTOWN #30 (Остовея 1997): The Definitive Posterography Part 2 
With The Postcardography 1 UPTOWN #31 (January 1998): Everybody's Here, This Is The Jam Of 
The Year! [The Jam Of The Year World Tour report – Part I] * Call People Magazine And Rolling 
Stone [The Artist speaks - Part IV] 1 UPTOWN #32 (Marcu 1998): Everybody's Here, This Is The 
Jam Of The Year! [The Jam Of The Year World Tour report - Part 11] * This Is What It’s Like in The 
Dream Factory [the inside story of the Dream Factory album] * Have You Ever Had A Crystal Ball? 
[a closer look at the Crystal Ball set] 1 UPTOWN #33 (May 1998): Going 2 The Crystal Ball [the 
inside story of the Camille and Crystal Ball albums] * There's A Brand New Groove Going Round 
[a recording chronicle:from Dream Factory to Sign O'The Times] Daughters Of The Revolution 
[the story of Wendy & Lisa] 1 UPTOWN #34 (SepremBer 1998): Newpower Soul Is Here [New- 
power Soul album special] * Caí! People Magazine And Rolling Stone [The Artist speaks - Part 
V] * We Should АН Come 2gether 2 The Newpower Soul [the 1998 European tour - a preview] ° 
Sign O'The Times Mess With Your Mind [Sign O'The Times album special] 1 UPTOWN #35 (No- 
VEMBER 1998): We Should All Come 2gether 2 The Newpower Soul [the August 1998 European 
tour report] * Desire, Screams Of Passion, And... Mutiny! [the rise and fall of The Family] * Conver- 
sation Piece [A discussion with Per Nilsen about DanceMusicSexRomance} 4 UPTOWN #36 
(January 1999): New Power Soul Lay Claim 2 The Booty [the December 1998 European tour re- 
port] * Call People Magazine And Rolling Stone [The Artist speaks — Part Vi] * Paint A Perfect Pic- 
ture [Prince/The Artist Comic Books] * Come 2 My House [Chaka Khan profile] l UPTOWN $37 
(Marcu 1999): Baby, He's A Star [a look at the 90's music of Prince/the Artist] * The Cherry Moon 
[an exclusive interview with Chris Moon] * The Rebels Turn Me On [the story of The Rebels 
project] * Everybody's Looking 4 The Ladder [a study of the Around The World Іп A Day album 
cover artwork] * Eye Just Wanna Play Funky Music [Larry Graham profile] 1 UPTOWN #38 (May 
1999): You'll See What I'm All About [a portrait of the artist formerly known as Prince] * / Like 
What You're Doing [an exclusive interview with Owen Husney ~ part I] * Wear Something 
Peach... Or Black [the Sign O'The Times tour report] 1 UPTOWN #39 (Aucusr 1999): Life Is Cruel 
Enough Without Cruel Words [the story behind “4 The Tears In Your Eyes,""Old Friends 4 Sale,” 
and "Hello"] * f Like What You're Doing [an exclusive interview with Owen Husney - part lI] * 
Baby, You're A Trip [the story of Jill Jones] * Time Upon A Once [the Artist - A Master Of Allusion] 
1 UPTOWN #40 (Novemser 1999): Everybody, Rave! [Rave Un2 The Joy Fantastic album special] 
* Old Friends 4 Sale [The Vault... Old Friends 4 Sale album special] * f Just Want Your Extra Time 


Note: UPTOWN issues #1, #2, #3, #4, #5, #6, #7, #8, #9, #10, #13, #14 and #15 are sold out. 
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The annual subseription to UPTOWN (5 issues) costs £30. 
Double (2x) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 
if you want additional UPTOWN issues (or back issues), the price per issue is £6. 
DAYS OF WILD costs £30, 
Ail prices include postage and packing. 
| Please specify exactly what you are ordering. 
7 О” (Allow around four weeks’ delivery). 
Send your payment by 
(1) cheques made payable to "UPTOWN UK", (2) postal orders, or (3) cash by recorded delivery only, to: 
UPTOWN UK 
PO Box 354 
Bromley BR1 3XT 
UK 
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BENELUX 


The annual subscription to UPTOWN (5 issues) costs: Holland: 90, Belgium: Bfr 1600. 


Double (x2) the price if you want a two-year subscription (10 Issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is: Holland: f18, Belgium: Bfr 320. 
DAYS OF WILD costs; Holland: f90, Belgium: Bfr 1600. 
Ail Prices | include postage and | packing. 
Please specify exactly what you are ordering. 
7 (Allow around four weeks' delivery.) Е 


For Belgium: рау by bank transfer to Piet Van Rijckeghem, 
account no. Citibank 953-0199330-61. 


For Holland and Luxemburg: please send cash (no coins!) to: 
UPTOWN BENELUX/Piet Van Rijckeghem 
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Р.О. Вох 46 
BE-8780 Oostrozebeke 
Belgium 
Fax: (32)56.66.38.79, e-mail: DACH se 
RRS EO EE Soy pm go иш суша 
LA = KK o BR BR JR EN ET $ Xo Reo £o 3k £e oy í AUSTRALIA : 
= & 2 dé doge ox ub We s m % К d 





ЖА хва EERE dw do e та 
(EQ PES ER RR PK LSU EE 


TS Y oH o e d 


übic ж > $ê UPTOWN (5 sues) costs ust. EA eee pen dE 











хф + БЕГИ? з жаа r: nos ), " SE OMEN "S 
MEE NM a Ded kr omnee кэчын. subscription (15 issues). alla oet: 
er PE A AGB # ТТТ » à Oo 
cag cas sss > off YOu Want id оттан наа ipii ai T ak Goer ре 
EXIT, oe hh ч ie a + 5 7 We ox dp! E WP D oye 
RB ڳڍ‎ & 49 9 ox Ы * ж я * FE Ба Ф Ф Ф & RE R 5% жез ањад Aus$8Q. - | 3 | 5 . А p Vo EET 
OB GR kA 2 Ае. C m ra E 
$4 xd * CES : жа . A Medos qo us 
КАХ v 
Cee TTE i &, 
we аъ RP Фон сы E E SO Rom Mr 
RRS ERD kw: лото xc Z4 
f Y 4A à М Zn 
“ * & Reg Ax A gre М o) * E ralian re f ° d E « 
те у hme "hio eaa ва ж in Aux cur ncy, to i У И. : : : 
Pb ы O OE ы ы E ane Bursa TOR Ara) E 
Teo ee ets e орн ot w 7 Y а г” t7 але ы ES Due Ц 
icu TM UT qfi уйе агы. TL TAS Ebert 
E Yo $4kcxsiak€4 EAE dE. Ў ж А А ей а "ж 79 зо леа foe 
УУЖ (denti EECHAS thes cde - Australia - 3 Ss т te 
NORDIC COUNTRIES 


The annual subscription to UPTOWN (5 issues) costs: 
Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is: 
Sweden: 50 SEK, Norway: 50 NOK, Denmark: 50 DEK, Finland: 40 FIM, Iceland: 500 ISK. 


DAYS OF WILD costs; Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. 
|. AI prices include postage and packing. 
| Please specify exactly what you are ordering. 


Pay in your ¢ own currency to UPTOWN productions at Swedish PostGirot account 24 66 98-5. 
Or, send your payment by cash (paper currency only, no coins!) to: 
UPTOWN 
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DAYS OF WILD is a detailed chronology of Prince/^t*, chronicling all the important events in his life and career, until January 1st 
2000. It takes the format of a year-by-year diary, chronicling record releases, recording sessions, concerts, TV appearances, inter- 
views, etc. The book was previously published in 1990 and 1993 as Prince: A Documentary. The new edition is completely revised 

(re-written from scratch) and fully updated to include all minor and major events until 2000. 


With the book comes a CD-ROM, which contains: 
° The book's appendix. e 22 issues of the UPTOWN magazine, 1991—1996: #1 to #25 minus the three bootleg issues. 
e 10 more recent articles from UPTOWN. • 50 memorabilia and collectors’ items. 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CD-ROM — 
around 7 paces all іп all! Adobe Acrobat Reader 4.0 for Mac (PPC), Win95, Win98, WinNT, and Win2000 and 
Adobe Acrobat Reader 3.1 for Mac(68k) and Win 3.1. 


The entire UPTOWN staff has been involved in the project, researching and contributing information and by examining texts and 
proof-reading. According to UPTOWN's editor-in-chief, Per Nilsen, DAYS OF WILD is infinitely much more accurate, comprehensive, 
and detailed than the 1990 and 1993 versions of A Documentary, "There's no comparison. We've unearthed so many new details 
and unknown info since the last edition was published. For one thing, DAYS OF WILD contains much more details on when/where 
different songs were recorded and which musicians play on the songs. This particular aspect — recording data — is one of the 
strengths of DAYS OF WILD. | always felt this was one of the weaknesses of A Documentary, since | didn't have enough information 
back then. Anyone who read DanceMusicSexRomance [published by Firefly, 1999] and want to find out what happened after the 
book ends (1987) should be interested in DAYS OF WILD. We interviewed several engineers and musicians that The Artist has worked 
with in the "90s, which resulted in new insight on many projects." 


DAYS OF WILD is A4-sized, ! 20 pages, with a full-colour cover. It features many previously unseen photographs and unique memo- 
rabilia. The book will be available by mail order only from UPTOWN. The edition is limited to 3,000 copies. 


The price of DAYS OF WILD — the book and CD-ROM (they are not available separately) — is equivalent to the cost of an annual 
subscription to UPTOWN: USA: $50, Great Britain: £30, Japan: ¥6000, Australia: ли5$80, Germany ОМ80, 
France F250, Spain: 7.000 ptas, Italy: L. 80.000, Switzerland: 70 CHF, Austria: 600 schilling, Holland: 90, Belgium: Bfr 1600, 
Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. (It should be noted that the cost of 
air mail to countries outside of Europe accounts for approx. a quarter to a third of the price!) 


DAYS OF WILD is produced by the UPTOWN team. UPTOWN is an independent collective run by fans of the Artist formerly known as 
Prince. UPTOWN is in no way affiliated with, authorized by, or connected to the Artist formerly known as Prince, Paisley Park, 
NPG Records, or Warner Bros. Records. The contents and opinions expressed by UPTOWN have not been approved for publication by 
the Artist formerly known as Prince or anyone in his employ. 

The magazine is produced by fans for fans, and is independent and uncensored. 


“Extensively researched... Manically detailed...” The New Musical Express 
"For Prince obsessives and anal retentives, the litany of tour dates should induce orgasm... Nilsen's familiarity with outtakes and alternate sessions is enviable.” Sounds 
“Exhaustive and in-depth survey of the Minneapolis Maestro's life and work... Decidedly covetable... A must for fans or for anal-retentive types who feel insecure 
unless they know the name of Prince's funk jam performed on June 7, 1985. The only thing left to compose is the Prince question set for Trivial Pursuit. 
If anyone is to do it, Per Nilsen should.” Q magazine 


"Many books of this type merely dress up information that most fans already know; the strength of Per Nilsen's work is that besides documenting the concerts and records that are 
familiar to all, he has also dug around to unearth some new information... Prince fans certainly won't be disappointed." Record Collector 


"Excellent survey of chronologically arranged feats*by the little big man from Minneapolis. Useful as a reliable book of reference: when/where did he play, 
when were his records released, who collaborated, etc." Qor (Holland) 


OUT NOW! check page 26 on how to order. 





